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My Faither coti’d nae wark, ajid my 3Cther cond nae spin 
I toiled day and ivig'lit, ))nt tlieir bread I coxid nae win; 
Anld Robin fed'em baitli, and wi tears in his eye, 

Said Jeany for tbeir sake, O pray marry me; 

3Xy heart it said nae for I look’d for Jamie back, 
lint tile wind it blew hard, and his ship was a wrack. 

His sliip was a wi'ack, why did nae Jeany die. 

And why was I spared to cry wae is me , 

My Faither urg-’d me sdir^ but my Mther did nae speak. 
Hut she look’d in my Fkce, till my heart wus like to break; 
Sa they g’ied him my hand, tlio my heart was hi the Sea, 
And Auld Robin Gray was g’ude Mon to me : 

I had nae been a AVife, but weeks only four, 

AVhen sittin sa mournfxdly,' out my ain door; 

I saw my Jamies wraith For I coiid nae think it he, 

’Till he said, Love I am come^ hame to marry thee . 
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0 why was I born to say waes me . 

1 g’ang* like Ghaast, and I canha like to spin, 

, I dare nae think o’ Jamie, forHhat woxdd he a Sin; 

Rut III do iny best a garde wife to be, 

Anld Robin Gray is very 1 Ind to me . 
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V'OCAI. AND INSTRUMENTAL ARRANGEMENTS OP POPULAR OPERAS, FUBLISHEE BY 

D’ALMAINE ANE CO. 20, SOHO SQUARE. 


THE BHONZE HORSE. 

COMPOSED BY AUBER. 

Performed at the Theatree Royal Drury Lane and Cooent Garden. 

VOCAL. 


fiuDff by Mr Templeton. 

Mr. T«*m|)leton. 

Mr. Phillips 

Miss Shirrotf. 

— Miaa SliirretF. 

Mr. Se^juiu 

Mias F. Healy. 

Miss Fordc. 

Miss H. Cawse. 

Miss Turpin. 

Mr. Collins. 

— liliss Turpin. 
Mr. Collins. 


Oh, lady, since my words are weak 
As you through hfe'sjoumey wander 
Beauty is tho (■hann , • 

Gentle Pilgrim, pray beware 
. When one is single . 

Dear is iny eliihl 
The spring time of ti e year 
In youth’s endearing a^e 
’Tis a plejiaant consolation 
'Tis by ins looks (Trio) 

Mother, I am not to blatno 
Maiden, I will ne’er deceive thee 
Down in yon glen 
I’ve gaz’d on beauty’s brow . 

PIANO-FORTE. 

The Overture, with an Cad lib.) aiTompanlaient for the Violin. 

Ditto, arranged for two performers, with (ad lib.) aerorapanimentsfor the 
Flute, Violin, or Violoncello, by Riinbault. 

The celebrated 1’a.s Chlnois, arranged by Henri Herz. 

Select Airs, in three hooks, arranged by S. T. Rosenberg. 

The admired Pas de Lanternes. 

Pns Chinofs, arranged liy Mu-snrd. Si.x Airs, arranged by Adam. 
Favourite Airs, for two performers, by Rimbault. 

Rondo, by IJurginuIIcr, 

A Favourite Air, arranged ns a Duct. 

Two seta of Quadrilles, with Flute accompaniment, (ad Ub.) arranged by 
Musard. 

Ditto, for two performers, by H. i.:‘inolne. A sot of Quadiilles, arranged 
by "VVelppert. 

HARP. 

The favourite March, arranged by N. C. Rochsa. 

Fantasia, on Miss Shirrelf and Miss Cawsc’s Songs, by T. Labarre. 

HARP AND PIANO-FORTE. 

Tho Overture, and select Airs, arranged by N. C. Bochsa. 
ORCHESTRA AND MILITARY BAND. 

Tlie Overture, for a full Orchestra. Ditto for a Military Band. 

Tho Airs, for u Military Band, in two books. 


LESTOCQ. 

COMPOSED BY AUBER. 

Perfoimedat tho T. R. Covent Garden. 

VOCAL. 

Merry Dance and Moonlight Song . . Sung by Miss Shirrelf. 

The smile of luy love . . . Miss H. Cawso. 

Ditto, arranged frir the Guiiar , , F. W. Brandau. 

How 8;veet to pass life’s penile hour, (Duct), Miss Shirrelf & Mr. H. Phillips. 

. . Mr. Wilson. 

. . l'\ W. Brandau. 

Mr. H Phillips. 

Miss 11. Cawso and Mr. H. Phillips. 
. . Miss Shirrc'lf. 

Miss Shlrreff, Messrs, Wilson and Oiui)iIei 
Mr H. Phillips. 
1'’. W Brandau. 


Young fragrant rose, (Air), 

Oil I gentle love J (Air), 

Ditto, arranged for the Guitar 
Drink to tlu* brave. 

Betray me not, (Duet), 

Tlie native roundelay 
'J'he lightest ntep, (Trio), 

Dove will play tin* leading part 
Ditto, arranged for tho Guitar 

Pretty Iltilo MuBcovito, (Qimrtot) j Cii'vsj,., !>">) IJi^tts, 

• v>- / ^ Messrs. II. Phillips and Gmbilei. 

Young .Sorrow hath pressed, (Trio), Miss Shirrelf. Messrs. Phillips & Wilson. 
The truth at once dlsclese, (Duet), Miss II. Cawso and Mr. Giuhilei. 

My loved and native home . , . Mr. H. Phillips. 

Ditto, arranged for tho Guitar . . F. w. Brandau. 

Oh J h(*autoiiH night I ('i'rlo), Messrs. Wilson, Phillips, and Diiruset. 
Oh! never breathe now we are parted, (Duet), Miss Betis and Mr. Wilson 
PIANO-FORTE. 

I’lie Overture. Do, arranged for two performers, by Rimbault, 
Pretty little Muscovite, arranged for two performers, by C. Czerny. 
Selei’t Airs, in three hooks,. .The favorite Waltz, 

'I’he Beauties of i.estoeg, by S. F. Uimhuult. 

Pas do Ilussards, Air do Ballet, arranged by S. T. Rosenberg. 

'J'ho celebrated Galop, arranged by Henri Her/.. 

Brilliant Variations on tho Rondo, by F Hiinten. 

Tho Waltz, with variations^ by C. Czerny .SI.k Airs, by Adam. 

The Galop, arranged as an eiLsy Rondo, by Rosenberg. 

'I'ho favourite Waltz, arranged by Rosenberg. 

The Conspirators’ chorus, with variations, by C. Czerny. 
Melange, eontalnlng tho favourite Airs, !>y I<’. Kulkbremier. 
liovo wUl play tho leading part, with variations, by C. Czerny. 
Two seta of Quadrilles, by J. Weippert. 

HARP. 

Tho Galop, arranged by N. C. Bochsa. 

March do I.crIoci], containing the favourite subjects, by Do. 

Romlo Melange, Introducing a Ballad, " Pretty littio Mnscovito,” by Do. 
“'I'bo smile of my love,” and the Waltz, by Do. 

Variations on tho favourite Air, Uusse, Iiy Do. 

HARP AND PIANO-FORTE. 

WITH FLUTE AND VIOLONCELLO ACCOMPANIMENTS, 

AD LIBITUM. 

The Overture, arranged by N. C. Bochsa. 

Select Airs, in two hooks, by N. C. Bochsa. 

Tho Waltz and Galop, by N. C. Bochsa, 

FLUTE. 

Tho favourite Airs, arranged by C. 11. Mueller. In two books. 

Tho colcbniled Guhij), mrmiged for two Flntes, 

ORCHESTRA AND MILITARY BAND. 

Tlio Overture, for mi Orehestra Ditto for a Militarv Band, by G. Guilfree. 
I'ho Airs for a Military Bund, In two books, by Borr. 

MASANIELLO. 

COMPOSED BY AUBER. 

Performed at Uie Theatres Royal Drury l.ane and Covent Ganlm. 

VOCAL. 

• • • • Sung by Mr. Brahaui. 

Mr. Braluun. 


'fho morn breaks 
Oh, whereh ro weep 
Hull, guardian Saints. 


Hymn, for four voices. 

PIANO-FORTE. 


Overture, arranged for the Plaun.n»rto, by J. F. Burrowes. 

Ditto, ditto for two performers, by J. F. Burrowes * 

Aim, arranged In four Imoks. with I’lute uecamumniment, by J. F Burrowes 
Muvkol Chonia, Ilatniri.l.., Cl.o.Mir .Ira IVs,'h,Mira, l.y J. F. Burr.w™ 
'i’ho lilarolt, nrningod hy Chiuilioii. 
noiido 111 ! tlie llnri Mnilo, iin-iuiR'oil hv Clmiilioii. 

A Uivorliinoiitii, hy Kiulliiuirk. 

Itoiulii, hy iVlovoH. 

Throo AIra do lliillot. Iiy Iloini Hot* ; -No. I. I.ii Gimrnoho.— No. 2. Lo 
Ihtloro— N(.. a. l.ji 'riinintolla. 

Hondo Cnio'ioi'io. on tho liar, orolo, hy Ilonri Horz. 

A act of jjnudrillo.i, nmoiuoil liy ’f. Vnlcntlno. 

HARP. 

Alra, for tlio Iliirp, In throo hooks, nrningoit hy N. C. Boohsn. 
HARP AND PIANO-FORTE. 

Mnrkot Chorns, nrriMo;,.d for Iho Harp and Plnno-forto, with FInto and 
V oloia-olhi a.-i-oMipaaiiaonts, . . |,y N. C. Bnohsa. 

rhapi'l ( h.iriH, 

'I'l.’t I’oloil M'lrrli ,iud Ch-wus. d'ttO (1* . f 


GUSTAVUS THE THIRD. 

COMPOSED BY AUBER. 

Performed at the Theatres Royal Drury Lane and Covent Garden. 

VOCAL. 


Wlien time hath bereft thee. 
Thu Masquerade Song 
I love her, how I love her! 
Answer, mighty Sorceress 
Peace within the grave 
Monarcli of Hell . 

Love, I abjure thee 
To read the stars pretending 
The invitation to the ball 


Sung by Mr. H. Phillips. 
— Miss Shirreff. 

Mr Templeton, 

Mr. Wilson, 

— Miss Inverarity. 

— . Mrs. Fit/\vil)iam. 
— Mr. Templeton. 

Miss Sliirreff. 

Miss Shirreft'. 


With a J.Wtographic Portrait of Miss Shirreff,\ n the character of the Page. 
Oh, Gustavos, noble master- (Duet.) Messrs. Phillips and Tenipleten. 
Long life to the "King. (Glee, for three voices.) •Tlie celebrated Finale to 
the hrst act. 

PIANO-FORTE. 

Tlie Overture Ditto, arranged for two performers. 

A selection of the most favourite Airs, arranged witli an accompaniment 
for the Flute, (ad Jib.) by J. F. Burrowes. 

Three favourite Airs de Ballet : - No. 1 L’ Allemande No. 2. L’Anglaise. 

No. 3. La Folie. Arranged hy Henri Herz. 

The celebrated Galop, arranged by Henri Herz. 

The Masquerade Song, arranged by Rosenberg. 

Brilliant variations on a popular theme, by Francois Hiinten, 

The Galop, arranged as a facile Rondo, by S. T. Rosenberg. 
Melange, on the most favourite Airs, by A. Adam. 

Melange, by Kalkbrenner. 

Tlie Galop, arranged byT. Valentine. 

When time hath bereft thee, arranged as a Rondo, by Rosenberg. 

The Galop, arranged by J. F. Burrowes. 

The Masquerade Song, arranged by T. A. Rawlings. 

Five sets of Quadrilles, performed by Weippert’s band, 

HARP. 

The Galop, arranged by N. C. Bochsa. 

HARP AND PIANO-FORTE. 

Melange, by T. Labarre. 

The Galop Allemande La Folie & aset ofQuiidrilles, arranged by W. H. Steil. 
ORCHESTRA AND MILITARY BAND. 

The Overture for asraul! Band. 

Ditto, three Airs de Ballet and Galop, for a Military Band. 


GUILLAUME TELL. 

COMPOSED BY ROSSINI. 

Performed at the Kmg's Theatre^ Covent Garden^ and Drury Lane. 

VOCAL. ' 

Fair a.s a Bride, (Chorus ) 

The stream is softly flowing, (Qunrtette) 

From the hills to tlie valley, (Quartette and Clioru.s.) 


ditto. 


Beautiful War 
Call her my Bride 
Where dotli beauty 
Glory to our father land 
Souls of the bravo 
Sweetly on the wings 
Wlien our Tyrol (Trio) 
O’er cnig and Htream 
Fast from tlie lake 
KformU Alps 


Sung hy Miss Shirrelf. 

Mr. Phillips and Mr. Sinclair 
Miss Shirreff and Miss F. Healy 


(Duet) 

(Duet) 

(Chorus) 

(Finale) 

. . . . Sung by Miss Shirreff. 

Mr. Sinclair, Mr. Bedford, and Mr. H. Phillips. 
(Cliorus.) 

. . . . Sung by Miss Shirreff. 

. . . Mr. H. Phillips. 

Tlie tramp of many feet advan«*ing (Finale) Miss F. Healy, Mr. Sinclair, 
Mr. Phillips, and Mr. Bedford. 

Husli tiiy vain complaining (Quartette) Miss F. Healy, Mr. Sinclair. 
Mr. Bedford, and Mr. H. Phillips. 

At close of day (Duet) . . Miss Shirreff and Miss F. Healy. 

Strike for 'Pyrcl . . , , . Sung by Miss Sliirreff, 

Hail to tlie House of Hapsburg' (Finale) 

Green hiils of Tyrol , . . Miss Turpin, Miss Shirreff, &c. 

PIANO-FORTE. 

Overture, Ditto, arranged by J. F. Buriowes, ' 

Ditto, arranged for two performers, by J. F. Burrowes. 
Variations on the Gr.ind opening Chorus, by Kulilau. 

Ditto on the Hunting Chorus, do. 

Air, TyroUen, arranged by J. l’\ Burrowes. 

Taglioni Waltz, arranged by S. T. Rosenberg. 

Select Airs, arranged ns Duets, in four hooks, by J. F. Burrowes. 
'I'yrolicn, arranged by T. Valentine. Variations on the Marcli, byChaulieu. 
Variations on the TyroUen, by Czerny. Iloudoletfo, arranged hy Czerny. 
Grand Variations, on a March, by Henri Herz. 

Ditto ditto, as a Duet, by Henri Herz. 

Brilliant variations on the 'i'yrolien, by Pixis. 

Ditto, ditto, on the March, by Hunten. 

The favourite March, arranged as a Duet, liy Hunten. 

Dove Vai ditto, by Hunten 
Brilliant Variations on a favourite Air, by Payer. 

Six Airs de Ballet, by Henri Herz: — No. 1, La Valse Suisse. No. 2, La 
Contredanso. No. 3, La Tyrolene. No 4, La Valse Hongroise. 

No. .'j, Les Pas d’ Archers. No. 0, La Plonaise. 

Two Bets of Quadrilles, and 'Iliree sets Galoiiades, arranged by Weippert. 
Le Jeune, arranged by S, T. Rosenberg, 

Ditto, as a Duet. 

HARP. 

Airs arranged for tlio Harp, by N. C. Bochsa ; Books 1 and 2. 

HARP AND PIANO-FORTE. 

' Overture, arranged by N. C. Bochsa. 

Melange, containing the most favourite Airs, arranged by Boch.sa. 

The Galop, tho Allemande, Le Folie, and a set of Quadrilles, arranged by 
W. H. Steil. 

Select Airs, with Flute and Violoncello accompaniments, in Four 
Books, by N.'C. Boclisa. 

Guarache, Bolero, and Tarariti’lla, for Harp & Pianoforte, hy N. C. Bochsa. 
Overture, arranged for ditto, Flute and Violoncello accompaniments 

FLUTE AND PIANO-FORTE. 

Tho Galop, arranged hy Sedlatzek. 

Fantasia, for Piano and Flute, arranged hy De Beriot and Osborne. 
ORCHESTRA AND MILITARY BAND. 

'J’he Overture, arranged for a small hand. 

Ditto, for an Orchestra, three Airs de Bullet, & Galop, arranged for a 
Military Baud. 

FLUTE. 

Beauties of Rossini, arranged hy Nicholson, 

Favourite Airs, arrang<>d hy Parry, 

Select Airs, arranged us Duets, by Walckiora. 


LE SERMENT. 

COMPOSED BY AUBER. 

Performed at the T. R. Cove7it Garden^ under the title of *‘ The Coiners.'** 

VOCAL. 


Til Childhood’s days 
Dcnivst land that gave mo birth 
i'larch hirward to glory 
Farewell, my only love 
A life of toil and danger 
Haste, love, to mo 


Sung by Miss Shirreff. 

— Mr. Wilson. 

Mr. Wilson. 

(Duct.) Miss Shirreff and Mr. Wilson. 

. * . Mr. H. Phillips. 

. . . Mr. H. PliiUip.s. 

PIANO-KORTE. 

I'lip Overture. 

Ditto, arranged for two \)erfonm*rs, with Quartette accompaniments, 
(ad Ub.) !)y Rimbault 

A popular Air, arranged for two performers, by C. Czerny. 

Throe Fmlta^i!l<, on Cavonrite Airs, by C. Cteruy. 

Tho March, arranged hy Hmn i Herz. 


QUASIMODO; 

OR, THE CIPSEY GIRL OF NOTRE DAME. 
Performed at the T. R. Covent Garden 
COMPOSED BY C, M. VON WEBER. 
Arranged by G. H, RodwelL 


VOCAL. 


Thvo’ valley and meadow • . . 

Forget thee, dearest, never 
Though far in rank above me (Duet) 
Might I dwell iu golden palace 
Calmly I in death shall slumber 
The Trumpet calls 
A round— a merry laughing round 


Sung by Miss Romer 
— Mr. Collins 
Miss Romer & Mr. Collins 

• ■' Miss Romer 

• Miss Romer 

• — — ■ Mr. Collins 
(Glee) 


PIANO-FORTE. 

Tlie Overture.— Select Airs, arranged by D. Brnguier 
Favourite Ah-s fur hvo performers, arranged by D. Bruguier, in two books 
Ihe Gipsey Daiiee and Waltz, arranged for two performers, by D Bmvuier 
Chorus and Finale, arranged for two performers, by D. Bruguier! 


LE PHILTRE. 

COMPOSED BY AUBER. 

Performed at the T. U. Covent Garden, under the title of "The Love Charm." 

.VOCAL. 

Sung by Miss Shirreff. 

Mrs. Wood. 

Ir. and Mrs. Wood, and Mr. H. PhilUna 
Mrs. Wood. 


Born on the banks . . 

Coquetry is charming . 

Does he defy me (Trio.) 

Iseult, the Queeu 
Love shall ne’er (Duet.) 

I’m noble, your lovely (Duet) 
Brave and gallant • 

Liquid Divine 

Well, ’tis true (Duet.) 

If by fortune (Duet.) 

Come, gather round . 


Mr. and Mrs. Wood. 
Mr. Segain &Mr.Wood, 
Mr. H. Phillips. 

Mr. Wood. 

Mr. and Mrs. Wood. 
Messrs. Phillips &Wood, 
Mr. Seguin. 


PIANO-FORTE. 

The Overture. 

Rondo, Brilliaut, by Cliaulieu 
^ ^ Grand Marcli, as a Duet, by Henri Herz. 

Favourite Airs, arranged by Latour, with (ad lib.) Flute accompaniment. 

MILITARY BAND. 

Select Airs, in Two Books. 


THE LORD OF THE ISLES. 

Performed at the T. R. Covent Garden. 

COMPOSED BY C. H. RODWELL. 


VOCAL. 


My father’s halls 
Rest, warrior chief . 

The days of joy are gone 
You deem me too steru 
Raise the Cup 
Ever thine (Duet) 

Revenge 

Merrily while the deer 
The Flower of Eilerslie 
Tile Bridal ring 
The soldier who died for his king 
Though roses wither . 

Forget not the sohiier 
God of Love (Scena) 

PIANO 


Sung by Mr. Wilson, also Mr. Collins 

Miss Turpin 

Miss Somerville 

— Mr. Collins 

Mr. Wilson, also Mr. Collins 

Miss Land and Mr. Wilson 

• Mr. Morley 

Mr. Morley 

Mr. Wilson 

Mr. Manvers 

— Mr. Wilson 

Miss Turpin 

— Mr. Manvers 
Miss Turpin. 

-FORTE. 


Tlio Overture, arranged for the Piano-forte. 

Ditto, arranged for two performers. 

Two sets of Quadrilles, arranged by J. Weippert. 

The Airs, arranged by Rimbault. 

MILITARY BAND. 

The Overture, arranged for a Military Band. 

The Score Parts are given gratis with the Ballads of “The Flower of 
Eilerslie,” “ The Bridal Ring,” and “ I’lie Soldier who died for his King,” 
which, with the Overture, arc nightly encored. 


PAUL CLIFFORD. 

Performed at the T. R. Covent Garden. 
COMPOSED BY G. H. RODWELL AND BLEWITT.. 


Sung by Miss Turpin 

Mr. Manvers 

— Miss Taylor 

Miss Turpin 

Mr. Collins 


VOCAL. 

I saw him but once . . . 

Oil, lor a cot by a silvery lake 
Pliillis, have you seen my love 
These men are all deceiv’^ers 
Mother, give your boy a kiss 
Oh I promise me by those bright eyes (Duet) Miss I’aylor & Mr. Manvers 

Why thus wildly throbs my bosom , Miss Turpiu 

The road ! the road . . . . • Mr. Collins 

I’ll tell thee when we meet agtiiii (Duet) Miss Turpin and Mr. Collins 
PIANO-FORTE. 

The Overture. 

A set of Quadrilles, arranged by Musard. 


ARRANGED FOR THE PIANO-FORTE 

{With Flute accompaniments ad lib.) 

Mozart’s II Don Giovanni, 3 hooks, arranged by Burrowes 

Tancredi 4 ditto 

Seniiramide 3 ditto — 

II Barbiero 4 ditto 

Otello 2 ditto 

Zelmira 3 ditto 

Meyerbeer’s II Crodato 4 ditto 

Boildieu’s La Dame Blanche 3 ditto 

Auber’s Masaniello 4 ditto 

Bishop’s Aladdin 3 ditto 

Rossini’s La Schiava I ditto . 

Winter’s 11 Fuon>sciti 4 ditto 

Mozart’s II Seraglio 2 ditto 

Auber’s Gustavus the Third 1 ditt«> 

Rossini’s Ma<imetto Socoiido, or the Siege of Corinth 

Guillaume Tell 4 ditto 

Sphor’s Azor and Zemira 2 ditto 

Rossini’s Aureliuno in Palmira 1 ditto 

— 11 Pietro 2 ditto 

II Tun a in Ttalin 2 ditto 

Weber’s Quasimodo 2 ditto 

Rossini’s Riedardo e Zoraide 3 ditto 

Weber’s Dor Freischiitz 4 ditto 

bleyor's Medea 2 ditto 

Auber’s Bronze Horse 3 ditto 

Lestoeq 3 ditto 

— Le Philtre 2 ditto 

Mozart’s II Don Giovanni, 7 books, Piano. forte, Flute & Violoncello, ad lib. 

MazzuigliL 

5 ditto 

6 ditto ■ — . - 

5 ditto — . 


Bruguier. 


Dumon. 

Rosenberg. 


Le Nozzi di Figaro 
11 Flauto Magico 
La Clfmeiiza 
fv' * 
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Grotte jolie^ 

Dans ce terns fortune 
Pres de Marie 
Si promptement passe. 
Ton reduit solitaire, 
Azile du mystere, 

Fut pour mon coeur 
Le temple du bonheur! 


Jours de tendresse, 

Comme un beau song-e out fuit. 
Jour de tristesse 
De chagrins et d’ennui , 

Loin de ma douce amie 
Desormais de ma vie 
Vont pour toujours 
Helas ! fletrir le cours . 


4 < 

Terre cherie 
Ou j’ai regu le jour 
Jeune Marie 
Objet do mon- amour, 
Rocher, bois de la rive. 
Echo Nimphe plaintive. 
Allien! je vais 
V.)X!s quitter pour jamais. 


‘if) 1-2 
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Andante 
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Fleu- ve du Ta - ge je fuistes bords heu - reux- 



a ton ri - va - §;e j’adresse mes adieux Rocher^bois de la ri- -ve 



ton ri - va - g-e j’adresse mes adieux|s^ Rocber,bois de la ri- - ve E-- 
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cho Nimphe plain - ti- - ve he - las ! je - vais vous quitter pour jamais 
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cho Nimphe plain - ti- -ve 


he - lai^! je - vais vou s quitter pour jamais , 
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A t^adorer je mets toute ma gloire 
Et je voudrais redire a Eunivers, 
(Je suis a toi/je suis a toi.) Bis: 


3 

Je suis a toi, c’est ma seule pensee, 

Je la repete a chaque instant du jour, 
En t’ecrivant ma plume la tracec 
Et je tiendrai ce serment de 1’ amour, 
-(Je suis a toi, je suis a toi.) Bis, 

Je suis a toi, c’est ma seule pensee , 
De ton amant embellis. 1 avenir, 

Soyons Amis comble mon espruance 
Et repetons jusqu’au dernier sou[)ir 
(Je suis a toi,je suis a toi.) Bis: 
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List of the Prices of Piano Fortes, Wood, Wind, 

fcANDARD TUTORS, FOR ALL INSTRUMENTS, AND EVERY ITEM CONNECTED 



Brass, Copper, Military, and Stringed Instruments 

WITH THE SCIENCE OF MUSIC MANUFACTURED AND SOLD BY ’ 

D’ALMAlNi:,) 20, Soho 


ALMAINB & Co., (late GOULDINGr and l3’At.JXi..Q.Arii u , ) so, Soho Square, London,! 

Manufacturers to Her Majesty’s Army & Navy. j 

.’Almaine & Co. have the pleasure of submitting to their Friend3,-the Musical Profession,— and the Public, a list of Piano Fortes and other Musical Instruments, manufactured on the most ’ 
nproved principles, whieh unite power, purity, and justness of tone, with finished elegance of form, and unprecedented lowness of price, the unvaying excellence of which has obtained for them i 
) large a share ofpatronage during upwards of half a Century ; the alterations of, and extensive additions to their premises being now completed, a large and varied stock of all the article t 
larticularlzed are constantly ready for inspection. Their Catalogues of upwards of 200,000 engraved plates, embracing copyright pub ications by all the most eminent native and foreign i 
lomposers for all instruments,— the latest and most correct editions of Standard Publications, and a collection of Tutors, Treatises, and Elementary Works, adopted by the most eminent 
Irofessors, forming a collection unequalled for utility, novelty, and importance, can ho obtained upon application. ^ 

PROFESSORS OF MUSIC, BAND MASTERS, MERCHANTS, AND COUNTRY DEALERS, TREATED WITH ON THE MOST LIBERAL TERMS. J 


BOUDOIR OR PICCOLO. 


PIANO FORTES. 


Guineas. 
. 32 
. 34 
. 36 
. 42 


■ahogany Square, Fall, French Polished 
fitto Ogee, ditto ditto 

Bitto ditto, ditto, with Columns 
losewood ditto, ditto 
T SQUARE. 

Jfahogany Plain Case, Carved Legs . . .30 

fitto, Metallic Plate, Bar, ^c. . . . 32 

Ditto, Circular Case, Curved Legs . . 34 

Ditto, Metallic Plato, Bar, &c. . . . 40 

Do. Banded with Iloaewood, Metallic Plate, See. 42 
I GRAND SQUARE. 

Huhogany Scroll Standards, Lyre, Pedal, &c. . 50 
jlosewood ditto do. do. . . 58 

J Joussa’s Celebuated Instructions for the Piano 
1‘ifty two Lessons, by I. Jousso. — (fifteenth edition.) — 9s, 


COTTAGE. 


Guineas. 
. 42 
. 47 
, 52 
. 64 


Mahogany Square, Front French Polished 
Ditto Ogee, ditto . . . . » 

Rosewood ditto, ditto 
Ditto ditto, ditto, 6)6 Octaves 

CABINET. 

Mahogany Square, Fall, Polished, 6)4 Octaves 52 

Ditto Ogee, ditto, ditto 56 

Ditto, with Trusses, superior Carving, &c. . 75 

Rosewood Ogee, French Polished . . .68 

Ditto with Trusses, superior Carving . . 80 

SEMI GRAND. 

Mahogany, elegantly ornamented . . *75 

Rosewood, ditto 95 

Forte, with a series of Examples ; to which are added 
Joubse’s Catechisms of Music, & Thorough Bass* Is. each. 


METRONOMES HERZ’3 DACTYLIONS. 

Miihogiiny, 3?, 3*.— With Bell, 3?. lOi Mahngiiny, (with 1000 Exercises) 3?. 3s, 

SERAPHINES. 

. From 357. upwards. 

ACCOROIANS. 

5 Keys 17 11#. (id. & 27. 5#. — 6 Keys, 17. 17#. 6d. 37. — 7 Keys, 27. 5#. & 47. — 

’.10 Keys. 37. h 57. 12#. — 12 Keys, 47. & 67. 15#. — Elegant ditto, from 67. ' 

8 Keys, 27. 12#. 6(7. & 47. 

6#. upwards. 

CLARIONETS. , , 

6 keys. 6 keys. 8 keys, 9keys. 10 keys 1 1 keys. 12 keys. 13 keys 
L s. 1, 8. 1. 8. 7. 8. 1. s. 7. s. 7. s. 7. #, 

’lain, with Box Mouth Piece, Brass Keys 

1 1 111 6 1 1 13 1 1 18 1 

2 4 1 2 9 1 2 14 1 3 0 

vory Ring Tips, Ebony Mouth Piece, Braes Keys 

1 1 8 1 1 12 1 1 18 1 2 2 1 

2 512 812 13 [3 0 

Jroad Ivory Tips, Ebony Mouth Piece, Brass Keys 

1 J 12 1 2 0 1 2 7 1 2 12 1 

2 18 1 3 313 8 1 3 12 

niprnved Patent, Ebony Mouth Piece, Brass Keys 

1 2 18 1 3 3 1 3 10 1 3 15 1 

4 014 514 10 16 5 

Ditto, Elastic Plug Brass Keys 

j3 3|3 8|3 18|4 4| 

4 8 1 4 15 1 5 6 1 5 10 


D’Al.mainb & Co.’s Improved Patent Clarioneth have double sliding tubes for altering the pitch, preventing the 
lecay to which the middle joint is liable, and by an improved formation of the long B Sharp and C Natural keys, ena- 
lling tlie player to use them in the quickest succession, with facility and certainty. For the manufacture of Flutes 
And Clarionets, the establishment of D’Alraaine & Co has been well known for upwards of 50 years, and there is 
Icarcely a re^mental, or other band throughout Great Britain, or the Colonies, in which their instrument may not be 
ound. The Complete Instruction Book for the Clarionet, by T. L. Willman, M. P. S. — lOsv 6d. 


FLUTES. 

BOX WOOD, PLAIN. BOXWOOD, WITH BRASS OR IVORY RING TIPS. 

1 key. 4 keys. 6 dt). 8do. Ikey 4keys. 6do. 8 do. 

#. r7. 8. d. 8. d. 1. a. s. d. $. d. 1. s. d. 1 #. d. 

Concerts and .Seconds, Brass Keys, | 4 0 | 10 0 j 

18 0 1 1 6 I Concerts & Seconds, brass keys, 6 0 | 12 G ] 

1 2 6 1 1 11 6 

Thirds, Fourths, and Fifths, do. | 6 | 9 0 | 

1 1 Thirds, I'ourths, and Fifths . 5 6 | 4 6 | 

1 

Sixths, Sevenths, and Octaves . . | 3 0 1 7 6 | 

( 1 Sixths, Sevenths, and Octaves 5 0 1 10 6 [ 

1 

E fiat F and G. Piccolos . . | 3 0 | 7 6 | 

1 1 E flat F and G. Piccolos . . 5 0 [ 10 6 1 

1 

1 BOX WOOD, 

WITH BRASS AND IVORY TIPS. 


boncerts and Seconds, Brass Keys, 7 6 | 15 0 | 

1 6 1 1 15 1 Sixths, Sevenths, &Oetaves, do. 5 6 ( 12 0 j 

1 

[rhlrds, Fourths, and Fifths, do. . 7 0 | 14 0 j 

j 1 E flat F and G Piccolos, do. . 5 6 | 12 0 } 

1 


mVith patent slide hend^ Genmmsilvor, or [COCOA, OR EBONY VL'GTE.S.'] Broadivoinf Ups, and Gcj'inan silver keys. 
"l plug keys, 27. — 6 do 11. \1s . — 7 do. 37.— 8do. 97. 10^. — 4 elastic plugkeys, 2/. flj — 6do. 27. IG^. — 7 do. 37. 8^.- 9do 3l.l5s. 
With solid Silver Keys, [COCOA, OR EBONY FLUTES.] Mountings, Soreios, ^c. 

Embracing all the latest Improvements adopted, recommended and used by the most eminent Professors. 

G elastic plug keys, 77. Ms.^d — 7 do. 87. 12, v, (irZ — 8 do. 97.'9,?. 

7TIE COMPLETE FLUTE TUTOR J illustrated by Le.Hsons, .Airs, and Ducts, progressively arranged; to 
vhlch are added Twenty. eight of the most popular and favourite Airs. — ( b'ourth Edition .) — By J. BEALE. — 8.v. 
THE PRECEPTOR FOR THE FLUTE; wltliaSeleetion of mode _ . « . * 


f modern Airs, Marches, Duets, &c. by J. JOUSSE — 3 j. 


FIFES. 

B and C Fifes, plain, U. — Do. 1 Brass Tip, l.v. 4f7 — Do. 2 Bra^s Tips, U 8fZ. — Do 3 Brass Tip.s, Is, 

Do. Military, 3 Tips and Brass Key, 4,v. 6f7. 

THE FIFE MAJOR ; containing complete Instructions, with a Collection of Retreats, Marches, &c. — 2^ 

FLAGEOLETS. 

Plain, Is . — Ivory Tips, 10^ 6d!., — Plain French Flageolets, 4/». — Ditto, with Top, 4,?. (id. 
limp. Oct. Flugeolots, plain, 1 Brass Key, ds. — Do. 4 Keys, 18,?. — Imp. largo Bflat Flageolet, 1 BrassKey, 12. — 4 Keys, 18,?. 

BASSOONS. 

Foreign, 6 keys, 47. 14y. 6rf, — 8 keys, 57. 10^. — 9 keys, 67. — 6 elastic plug keys, 57.5^. — 8 do. 67. — 9 do. 67. 10,?. 

2 brass keys, 18 j. — 6 do. 17. 7.?.— 9 do. 27, OBOES. 2 silver keys. 17. 6s . — 5 do. 27. 2^. — 9 do. 37, 3^. 

bugles. 

6 keys. 7 keys. Skeys. Orollerkcys. 7 do. 8 do. 

7. s. 7 s. 7. s. d. 7. s. d. 7. s. d. 1. s. d. 

I Prnas, with Tuning Slide and all the modern Improvementa |115|2 2|2 10 0|3 17 G|5 0 0|6 10 0 

|Cop[>er, with ditto 1 ! ! . [""2 5 | 2 12 | 3 0 0 | 4 10 0 ] 5 1") o"] 6 10 U 

1l CoRNimo. A/oinpletoTlooTc oTTnslriictlons for tTio Kent Jiugfe, containing the Scales^ fingered and marked, with 
lObservationa on the Extra Keys, the Method of producing a Mellow Tone ; togetlier with a Collection of National 
lAire, .Songs, Murchea, Seo., properly arranged, by John Parry. — Gs. 

Brass, with 4 Elastic Plug Keys, 67. 6y. BASS HORNS- Copper, with 4 Elastic Ping Keys, 77. 10.?. 

CORNOPEANS, OR CORNETS A PISTON. 

With Two Pistons, from 47. l,v. to 77. 7.?. — With Three Pistons, 57. 12.?. 6d. to 87. 8,v. 

This instrument ns Improved and brought to perfection by D’ Almaine and Co,, i)i<ls fair to supersede the Keyed 
iBiiglo, and oven the Trutnpi*t, being eapablo of producing the chromatic scale from F below the lines to C in alt ; ami 
liLS a .Solo In.struinent, or blended with others, Is remarkably ofl'ectivo, and Its tone very mellilluous; it requires but tri- 
llllng instruction, which can bo ciusily olitaiuod from the following 'rutor. 

I A New and Complktr Instruction Book for the Cornopean, developing its power and compnfs, and laying 
I down tlio most approved and clllcient rules to obtain a perfect knowledge of that Instrument, followed by a Series of 
I Exorcises and Popular Airs, by 0. Fohauohciii, M.P.S.R. Sic, 


CRESCENTS. 


C7. to 157. 


CYMBALS. 


47. 10.V. to 77. 7.? 


Plain. 

7. ,r. d. 


Troiihlcs. 
7. d. 


I Wood Side Drum 2 12 6 — 3 7 (I 


I Brass ditto 
I Tenor Drum 
1 24.111. Bass Drum 


DRUMS. 

Q.’s Arms. 

7. s. d. 

4 10 0 


5 10 0 — 6 6 0 

— 6 15 0 

— 7 12 6 


Plain. Trophies. Q.’s Arms. 
7. s. d. 1. s, d, 7. s. d. 
26 ditto . . 6 0 0 — r 15 0 — 7 15 0 

28 ditto . . 6 15 0 — 80 0 — 900 

30 ditto . .860 — 900 — 10 00 

Kettle Drums, 157. I&y.nud upwards. 


FRENCH HORNS. 

4 crooks, 41, 4r.— fiilo, 41. 17s. (Sii—ljAo.m. 17s. Crf.— 8 ilo. 71. 11,,. Grf.— 9do. 87 Ss.— 10 ,1,). 01. 

Thk Furncii IIoun Tutor, contnining every Instruction with Progressivo Lessons, nml Thirty.Six Melodies, 2s. 

„ , HUNTING AND POST HORNS. 

btrnlght, rw.— Half-turn, (w One turn, 6.?. — Two turns, 9.?. — Three turns, Ilj. — Box hunting, 15#. 

~~ ~ OPHICLEIDES. 

Nino Keys, 71. 10s. to 167. 16s Eleven Keys. 07, 9s. to 167. Ilh.— Witli Pntent Volvo Stops, 187. to 217. 

Nsw AND Complete Tutou Fon tor OraicLEinii, with Sentes, Exorcises, &c., by G. FonAnoscni, M.1'.S.R.— Ls. 

SERPENTS. 

Witii Tiirco Keys, 67. 16s. to 77.— I'onr Keys, e7. Us to 77.' 10,s.— Five Keys, G7. lit. to 77. I7.t. Grf. 

New ANn COMrLKTR XoTon Fon tor Serpl.-st, with Scalps, Exercises, Ste., by S. FonAnoscni, M.P.S.K.— 6s. 


Common 


TAMBOURINES.: 

12 iachea. 13 inches. Hinches. 15inchea. fGiuches. Plain On 7 ii«»c a 

7. s. d. 1. s. d. 1. s. d. I s. d. 1. s. d. i,. 

I 0 12 0 I 0 13 0 I 0 14 0 10 15 0 | 0 16 0 MUitary . | 2 g' o'l 2 <1 r 

Ditto, with Piles ] 3 3 0 | 


Ladies Best . |l 1 0|1 4 0|1 6 Q|1 8 0|I10 0 

TROMBONES 


3 12 0 


Alto. 27. 6s. to 47. 1-5#. — ^Tenor, 27. 10#. to 47, 18#.-rBass, 37. to 57. 17#. 6d. — Do. with Valve Stops, 127. 12#. to 157 is? 
Complete Tutor foe the Three Trombones, with Scales, Lessons, Exercises, &c., by G, Foraboschi M P S r. ^ 

TRUMPETS. i 

Concert, with Slide, 3 crooks, 27, — 4 do, 37. 7#.'6d — 6 do. 37. 15s. — Cavali-y in E flat, 17. 10#. — Chromatic 67 6# 
Complete Tutor for the TrUaMpet, with Exercises, Lesson, Scales, Airs, &c.,by G. Foraboschi, M.PS R— 


Bugle Mouth Piece 
Cornet k Piston do. 
Ophicleides do. • - 


Hunting Horn do. 


CROOKS. AND MOUTH PIECES. 

Clarionet Month Pieces, Ebony or Box 

Do. Ivory Tipt 

Bassoon Mouth Pieces, Ebony . . . [ 

Do, Ivory 

Clarionet Reeds,, per dozen . . i . . 
Ditto D’Almaine & Co ’s best, do. 

Ditto Ditto fitted, do. 

Oboe Reeds, each 

Bassoon do. do. 


brass. 

plated. 

ivory. 

8. 

d. 

s. 

d. 

s. 

d. 

3 

0 

— 5 

0 — 

3 

0 

2 

6 

— - 4 

6 — 

■ 4 

0 

5 

0 

— 7 

0 — 

7 

6 

0 

0 

— 0 

0 — 

3 


3 

0 

•— 5 

0 — 

5 

0 

4 

6 

— 7 

0 — 

7 

6 

2 

0 

— 4 

0 — 

4 

0- 

1 

6 

— 3 

0 — 

3 

0 


Brass Crook for Bugle, 3#. — Tuning Bits, Assorted, per doz., 12s. . — Serpent Crook, 5#. — Bassoon Crook 


s. d. s. , s. 
With Pegs . I 13 6 1 15 I 18 


SPANISH GUITARS. 

7. s. 7. s. 7. s. 7. s. 

1.1 1 I 1 5 1 1 12 I 2 6 


Machine Heads 


s. 7. J. 7. s. 7. 

5 I 1 12 1 1 18 I 2 

l3 15 I 4 10 I 

Machine Heads, Ornamented with Pearl, 57.5s. to 77. 10s. Vienna Made . 47. 15s. to 57. 10#., 67., and 77. 7; 

Cadiz Pattern, Rosewood, Varnished Front . 47. I5s. to 67. 6s. Cadiz Pattern, Satin Wood 67. to 97.' 9 ' 

Small, or Third Guitars, with Pegs , 10s. 6<7. to 17. iOs. Ditto, with Machine Heads . 17. 18s. to 37. 3 

Comprehensive Instructions fur the Spanish Guitar, a Collection of Airs, Exercises, &c., by Sosson. 6#. 


VIOLINS. 

Inked . 3s. 6d. — 4s. — 5s. 6<7. — 6s’.— 6s. 6d. — 7s. 6«7- 
Purfled . 6s. 6c?. — 8s. — 15#. — 18s. — 17. Is. — 17. 2s. 

Double Piirfled . . 17. 17s. 6c?. to 27. 17s. 6c7. 

Best Paris Made . . 47. 17s. 6c7. to 77. 7s. 

Antique, from . 37. 3s. to 37. lOs. Small Violins, ^ . 

A General and Comprehensive Instruction Book for the ViolIn, third edition, by J. D. Loder, 

The Modern Violin Tutor, mth a Selection of Songs, Marches, Rondos, Duets, &c., by J. Sousse.— 2s. 

The Tenor Tutor, with Instructive, Progressive Lessons in all the Principal Keys, by J. Marsh. — 8s. 

The Complete Tenor Tutor, with a Selection of Favourite Pieces for One or Two Tenors, S. T. Lyon. — 3s. 


TENORS. 

Inked 8». 6d. & 15 j. 

Pmfled 18s. & U. 6s. 

Oil, Varnished H. ls.& U. Uj, g* 

Doubled Purfled .... 31. 3s. and upwards. 

Size . 3s., 5s. 6d. Ditto, ^ Size . 3s. 6d., 7s. 6d. 


VIOLONCELLOS. 

Inked . . 17. 4s. — 17. 10#.— 17. 18s. — 27. Purfled . . 27. 5s.— 37. — 37. 15s. — 57. 5s. 

Oil, Varnished . 37. 3s. — 47. 7s. — 47. I4s. 6c7. Ditto, with Machine Head . 57. 5s. — 67. Gs. — 77. 7s. 

Double Purfled .,77. 18s., 97. 9s. and upwards. 

The Art of Playing the VioLONCELLO,withThirtyProgressive Lessons, by J. Reinagle.— 6s. 

Tutor for the Violoncello, with a Series of Airs, Preludes, Duets, &c., by J. Peill. — 2s. 6(7. 


DOUBLE BASSES. 

12?. 12s. — 14?. 14s. 16?. 16s. — 21?. 


EOLIAN HARPS. 

Plain, IGs.T-Elegant, with Two Rows of Strings, 17. 6s. 


BOWS. 

n. with wood nut. ivory flat nut. ^n^^pped ^ Brazil wood, professor, ornamented. 


Violin . . 1 6(7. 1#, 1#.6(7. j 

3#. 0r7. 

1 

3#. 6(7. 

j 5#. 0(7. 1 10#. 6(7. 

i 

18f. 0(7. 

15#. &upw.ardB. 

Tenors . . j 1#. 6(7. to 3#. [ 

4j. 6(7. 

1 

5#. 0(7, 

1 8j. 6(7. t 12#. 6(7. 

1 1?. 

0# 0(7. 

18#. & upwards. 

Violoncello 1 1#. 6(7. to 3#. | 

4#. 6(7. 


5#. 6(7. 

1 9#. 0(7. 1 16#. 0(7 

1 

10#. 0(7. 

17. 10#. 8c up. 

Double Bass 1 7#. j 

15#. 0(7. 

1 

18#. 0(7. 

1 17. 15#. 0(7. 1 27. 10#. 0(7 

1 37. 

3s. 6d. 

57. 5# & up. 

Violin Bow Hair. 6.v. 

per doz. — 

['(mor ditto, 6#. 6(7.- 

-Violoncello ditto, 10#. 6(7. 

Sinall Strings, 2s. each. 


1st. 
#. d 

STRI 

2nd. 3rd. 4th. 

#. (7. #. d s. d. 

wcs. 


Ist. 

8. d. 

2nd. 3rd. 4th. 
8. (7. 8 . d. #. d. 

Violin, Roman, per String. 

. . 1 0 6 

0 S 1 0 

10 1 1 0 

Violoncello, Roman, per String 

.! 1 0| 1 6|2 0|2 6 

Tenor, Roman, pi'r String. 

. .10 8 

10 |0 

7 13 0 

Dout)Ie Bass, per String 

. . 

. 1 5 0 1 7 0 1 10 0 1 


Sot (8) 15s. — Single Strings, 2s. each. ’ ’ 

D’ALiVIAINE & eO»S. HARP STRING SCALE. 

The following Scale will be found a useful guide when an order is sent for strings. Thd Harps now made contain six ' 
Octaves, or 43 Strings. The upper margin of the Scale contains the technical names by v^iich the Strings are known 
to Music Sellers. 



CD < 
QLE 


CD < 


ill; 


mf 


ill 




3 




MUSIC PAPER. Uoyil per Qr. 
Demy dittcr ditto . 

Foolscap MusicTlooks, 8vo. 

Ditto ditto Cmo. . 

Ditto ditto 4to. 

Demy ditto 8vo. . 

Ditto ditto 6mo. . 

Ditto ditto . 4to. 

Royal ditto , 8vo. . 

Ditto ditto 6n.o. , 

Ditto ditto -Ito. 

Improved Portfolio, 

Ditto, with cloth sides 
Improved Music Case 
Ditto, with clotli sides 
PECS, Guitar, Ebony, the set . 

— — Pearl, ornamented d»>. 

— Violin, Box Wood, do. . 

— — do. Pearl Studs, do. . 

— — Ebony, do 

— — Ditto, Pearl Studs, do. 

— — Ditto, Silver Studs, do. 

— Tenor, Box Wood, do . 

— — Ebony, do 

— Violoncello, Bon Wood, do. 

— — Ditto, Pearl Studs, do, 

— — Ebony, do .... 

— — Ditto, Pearl Studs, do. 
FINGER BOARDS, Violin, Ebony 2 


SUNDRIES. 

TUNING FORKS, in all Keys 
TUNING HAMMERS *. . . 
BRIDGES, Violin, each . . . 
— Tenor, do. .... 
— Violoncello, do. . . .. . 
— Double Bassi^do. . ‘ . . 

TAIL PlECES,Violin, plain, do. 
— Ditto, ornamented, do. . 
— Tenor, plain, dor . 

— Ditto, ornamented do. 

— Violoncello, plain, do. 

— Ditto, ornamented do. 
MUTES. Violin, Ebony . . . 
— Ivory, ornamented . . 
— Tenor, Ebony .... 

— Violoueello, do 

— Do. do. oruaineuted . . 
CASTANETS, Ivory, per pair 

— Ebony, do 

RESIN, lu rolls, each . . . . 

— in Boxes, do 

SLATES, Small size, do. . . 

— Large size, do 

— Morocco frames, small size 

— Ditto, large do 

— Books 

CASES AND BAGS. 

Serpent of Tick 

Ditto, of Wood 


6 0 
21 0 


Oboe ditto ” 

Flageolet ditto 3 ® 

Maiiogany Flute Case ..-..90 
Rosewood ditto . ... 12 Q 

Morocco or Russia ditto, fitted 
and lined with silk velvet . • 18 0 

Mahogany Flageolet .... 9 0 

Bugle Case 12 0 

Cornet H Piston ditto . • • • 31 9 

French Horn ditto 26 0 

Oplueleide ditto ...... 

Serpent ditto n 

Trombone ditto a 

Trumpet <litto 22 0 

Guitar ditto 9 

Violin Leather c 

Ditto, Mahogany n 

Violoncello ditto 210 

Harp String Boxes, Japan . . 39 0 

Magogany ditto a 

Piano Forte Cov « 

Kalkbrenncr’s Guide, Main . , 10 0 
PANDEAN PIPES, Common, each, 
1st size, 6f7. — 2d size, 9<7. — 3d size, !#■ 
Best Covered, each, 1st size, 1#. lOa. 
2d size, 2#. 6c7. — 3d size, 4#. 

PITCH PIPES, Concerts, 7#.— Thirds. 

6^._Fifths, 5# 6(7.— Octaves, 4#. 
ORGANS. Bird Organs, from I7.2.».6rt. 

frnm 77.10# 


DIRECTIONS. Whtn an order for Strings is sent to D’Almaine and Co', it is only necessary to give the ) 

NUMBERS, as in the above Scale, — for instance, supposing the C. in the 3rd space,' and G. on the 2nd line, were j 
wanting numbers 17 and 20 should be sent, and nothing more, for it matters not whether the Instrument has forty* 
three Strings or not. r tt 

As the Scale descends, the Strings in every octave, should be (of course) progressively thicker. The Welsh Harp | 
has three rows of Strings, and the Compass is five octaves and a note, viz: fi’om A. (No. 5) to G. (No. 41.) The left , 
liaiul row contains 34 Strings, from No. 5. to No. 38. The right hand row 37 Strings j .both roivs are tuned in unison. > 
The middle row, (consisting of flats and sharps) has 29 Strings, viz. ; from No. 6j.(G..sliarp.) The Strings on the ( 
Triple Harp must lie mucli finer tliaii those .on the Pedal Harp, and no silver strings ar^ required, but the lowest j 
octave should be longer than those on the Pedal Harp, by several inches. * ~ ^ » 
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I. 

Pilgrim ! that hast meekly borne 
All the cold world’s bitter scorn ; 
Journ’ying through this vale of tears, 
Till the promised land appears. 
Where the pure in heart shall dwell. 
Thou dost bless the Sabbath- Bell ! 

II. 

Idler ! following Fashion’s toys. 
Seeking ’mid its empty joys. 
Pleasure— that must end in pain. 
Sunshine — that will turn to rain ; 
What does whisp’ring conscience tell. 
When thou hear’st the Sabbath Bell ? 

III. 

Poet ! dreaming o’er thy lyre. 
Wasting health and youthfid fire j 
Wooing still the phantom Fame, 

For at best, a fleeting name ; 

Burst the chains of Fancy’s spell. 
Listen; ’tis the Sabbath Bell ! 

IV. 

Monargh ! on thy regal throne. 
Ruler ! whom the nations own ; 
Captive ! at thy prison grate. 

Sad in heart, and desolate ; 

Bid Earth’s minor cares farewell. 

Hark ! it is the Sabbath Bell ! 

V. 

Statesman ! toiling in the mart 
Vfliere Ambition plays his part ; 
Peasant ! bronzing ’neath the Sun 
Till thy six days’ work are done; 
Every thought of bus’ness quell. 
When ye hear the Sabbath Bell ! 


VI. 

Maiden ! with thy brow so fair. 
Blushing cheek, and shining hair ; 
Child ! with bright and laughing eye. 
Chasing the wing’d butterfly ; 

Hasten ! when o’er vale and dell. 
Sounds the gath’ring Sabbath Bell ! 

VII. 

Trav’ler ! thou whom gain or taste, 
Speedeth through Earth’s weary waste; 
Wand’rer ! from thy native land. 

Rest thy steed, and slack thine hand. 
When the Seventh-day’s sunbeams tell. 
There — they ’wake the Sabbath Bell ! 

VIII. 

Soldier ! who on battle plain 
Soon may’st mingle with the slain ; 
Sailor ! on the dark blue sea. 

As thy bark rides gallantly ; 

Prayer and praise become ye well. 
Though ye hear no Sabbath Bell ! 

XI. 

Mother ! that with tearful eye. 
Stand’s! to watch thy first-born die ; 
Bending o’er his cradle-bed. 

Till the last pure breath has fled ; 

What to thee of hope can tell. 

Like the solemn Sabbath Bell ? 

X. 

Mourner ! (thus it seems to say,j 
Weeping o’er this fragile clay ; 

Lift from earth thy streaming eyes. 

Seek thy treasure in the skies ; 

Where the strains of Angels swell 
One eternal Sabbath Belli” 
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SONGS, DUETS, &c. 


WRITTEN BY THE LATE 




THE MUSIC BY 

HER SISTER AND OTHER COMPOSERS. 


PUBLISHED BY WILLIS & CO., 75, LOWER GROSVENOR STREET, 

NEAR BOND STREET; 

Where may always be found a splendid variety of Piano-Fortes, Harps, Seraphines, &e., &c., by the most 

eminent Makers, at the lowest Manufacturers’ prices. 

SXrBSCH.XPTIOJirS to THB ZtOTAXi iraUSICikXi TWO GUXM'XIAS PBR iLItTK'USX* 


TEolian Harp. 

A Christmas Carol. — Duet. 

Alpine Horn. — Song.s of Captivity, 

Ave Sanctissima. — Duet, 

Bed of Heath (The). 

Bell at Sea (The). 

Bernardo del Carpio. 

Better Land (The). 

Bird of the Greenwood. 

Blue Sea (The) ; or, The Greek Exile. 
Bring' Flowers. 

Brother’s Dirge . — Songs of Captivity, 

By a mountain Stream. 

By the Blue Waters. 

Captive Knight (The). 

Child’s first grief (The); or, Oh ! call 
my Brother hack to me. — Duet. 
Chord is hush’d (The). 

Come away. — Duet. 

Come Home. 

Come to me, dreams of Heaven. 
Curfew (The). 

England’s dead . 

Evening Gun (The) 

Evening Song of the Tyrolese Peasant. 

Gorman Watchman’s Hymn. — Trio, 
Graves of a Household (The). 

Greek Bride’s Farewell. 


Have you left the Greenwood ? 
Hebrew Mother. 

He never smiled again. 

Highland Message (The). 

Homes of England. 

Hymn to Glory.— 

I dream of all things Free. 

If thou hast crushed a Flower. 

I remember, I remember. 
Invocation . — Songs of Captivity, 

I would we had not met again. 

King of Arragon’s lament. 

Knight’s Tomb (The). — Duet. 

Last Wish (The). 

Leave me not yet. 

Lyre of the Sea Cave. 

Messenger Bird (The). — Duet. 
Midnight Sea. 

Mountain Child (The). 

Music of Yesterday. 

My gentle Child. 

Night-blowing Flowers. 

Oh many a Voice is thine. 

Oh the quiet Days when we are Old. 
Oh ! ye Voices . — Songs of Captivity. 
Old Norway. 

Oriana. 

Parting Gifts. 


Parting of Summer (The). 

Parting Song (The). 

Pilgrim Fathers (The). 

Recall (The). 

Rhine Song (The). 

Roman Girl’s Song (The). 

Second Sight. 

Sighing Willow (The). 

Sleeper (The). 

Sola’s Arrangement of Mns. Hemans 
and Sister’s Songs and Duets, with 
an Accompaniment for the Guitar, in 
two Books, each 5s. 

Song of the Cid (The). 

Songs of Captivity (The). — Seven. 
Stranger’s Fleart (The). 

Thekla’s Song. 

’Tis lone on the Waters. — Duet, 
Treasures of the Deep ( The). 
Troubadour's Song (The) . 

Trumpet (The). 

Tyrolese Evening Hymn. 

Vesper Bell (The). 

Voice of Home (The). ■ 

Voice of Spring (The). 

Welcome Horae. 

Wings of the Dove (The). 

Zara’s Ear-rings. 


CAUTION. 

Several Persons having adapted New Music to some of Mrs. Hemans and Sister’s popular Songs, the 
Public are respectfully informed that I. Willis & Co., No. 75, Lower Grosvenor Street, are the authorized 
Publishers of Mrs. Hemans’ Works, with the Music by her Sister. 
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MISS ISABELLA B RO W N E, T.H .B AYLY>R EA DE> H A R D I N H A L P 1 N>CENT, LOR D ASHTOWN ^ BAN I M , ARNOLD %c. 

T'/t£ Soia/s Selected fwmlordByi viis Works are parhcata/ly mcaamc/akd 
to Professors, & '/eachers, rf the Vbeal Jrt . 




I 


0 


TMM MOMJE. 


The Words ly The Music hy Tho? Millar. 




Tile M.iriners Home. 





17 k k k 

Cliee-.ri— ly sounds the Ma.-riner’s song-^ As o’er the deep^ he 



f f f 



V r v 



sails a-— long*j Borne on the hreeze^ Adhere fate may please^ This the 



7 


i 


fci: 


-0 0 - 


k 


B 




a 


hur— -then of his 


song*. 


7 [k" 

the hur_ ^then of his 




Pin Lento. . p 

. n 








song*.... My own lov’d Homej My moun__tain Home_, Shall I 






1 "I- 1 




k 


f 








k 


The Mariner’s Home. 


3 



4 



The Mariner’s Home, 


5 


5 






jfUuJor 




TkeToelyy 

L.H.BU L WER £Sp^ 


jHie Mime l?y 

THOMAS M/LLAR. 





D’ALIMAINE & C? 20,S0H0 S^UAR E . 

y/ii mVuU'/mvirOu-rxSontfMi-brm .wm/witlimp/nnm.suiin'n.'ilivJfj'fs-JfiMlhrJ/i/^ TinyNii.X-Mif'f/U/^^ Connrl.'^-, 

Thf above .'iemy ?ii(iv be /kkI mnim/eei fiii'l/ie (bn/nr M'.'Mi7bir,ii.v///in'ei/ bv ■S'lf/'.'Soi/ri/ii . 










"W 
















-rT^ ^ 

flow’rs her chiL.-.dren are If the Earth he as fair as 

N 





5 


i 


•L. . * 












V- 


V 




J 


i 




I* --y 






7^ 


hear 



a i » r: :::#^- 


them say. These 

s 


flowVs her chil — dren are. 


-ar -rw — - 








r ■-# 


# — » 


.9 ^ 


J- -L 




I ■■: -(.-■ 


fa 










' y 

P^u Presto. , 


p r" i» 








Temjjo 


tz:: 


Buy .... 


O huy my flow’rs 



-7^ 




~r— 






VI 


pray 

1* 


m . 

-f— ; — 

V 


I*- 5 

F==^ 

ti=p4 

i« 

-p — ^f—p — 

\44 

,. M ; 

— : 

• 

4f=y: 

f=H 

>-f'^ t 


|— :i) 

f*- 

m- 

5=^=4 

* — i / 

t=5= 

* 

;“=^- 

f * 






^ h- 





The Bill'd F!()v.er Girls Song’. (Millar) 


J 




~m m 


f 


m 




Oyh-'fx^' 

|V- 








It 


As one in the realm be., low, .... I stand by the streams of 







m 


is: 


^^•~| k 


SI 


is: 


woe 


I hear their vain 


shadows glide, ' I 





m 


w 






wi-.. '! t 


feel their soft . . . breath at my side. And I thirst their fair forms 1 







m 






/ 




see 


I thirst their fair forms to see 


m 


m 


i 


P 


t—d 


y 


3 E 


'•"he - lind Flower Ciirls Song'. (Millar) 



J a Tempo. 


1 






7 - 


N- 




m 


Buy my flowrs, O buy my flow’rs,The BJind Girl comes from a. . .far 













; ^ 

■ / 

— ' ^ -1= 





-0 ; 

i" ■' 

b 

\-f- 

uy my flo-v 

^ 

/rs, 0 

=i=F» — 

tal 1 

buy. 

j*'-» V»L^ 

. my flow’rs. 

/■ ■ 

0 

yM 

1 

1/ 

buy ir 

r 

ly fl 

— 

i 

owers I 
[. ? 

5) 0 

pray. . . 

1 i.im 

• 

n 

•- 

m 

^1* 


h 

T#- ^ 

=C==7- 

- 

'd d 

•- 

d ' 

-fh 1 

i=i 

*- 

^ 

I ^ 

0 

2Zii3zziz=; 

)l 

■ J • -^ 

-]•- . 


■ • i 

! 

• 

■ 

r r r 

T 



f ■ r ■ sf • 

Tht' Blind Flowt-r Girl’s Song^. (Millar 


g SOHO So,: f. 
nOHlXJN 



al iXiH' l,s 


,\ ( nlaloth.ii* ui' iln> ( ( I'.n 11 i ! t,*' iuii'.s i>r n vS !> ( a a t i (.* i.i i.r Un- n-, j-a ri.i)! i n- \(.)i'(a 

C~^ ..■■■■I . — •* 

//f ff M /•.< C - 3 - T, B <A/#f M# */* ft I f'tf'* AV’ »///’/ f/t* /J/f* / iiv />A// . /X/zAv/^/Za , t rtf AV/.t.v. 

fiXKReiSES fOU VOICK, wv VAmovs SOl.J'EQrlil liV tky. CELEBitATED ^ENANZIO RATJZZINI, with SPECIMENS 'of sev^iial favor 

SONOS, COMfOSSP BY AUBEa. AaNE, BISHOP, BBAHAM, ROSSINI, Ac. n „f/7„ A/i//>r/-. PRICE 6 



.'ji.-tliM' I'llnni'l. C.T. j 


Sin., ter PTii-.net K^l..ly"*' i>luui.-ber, 
y*!' &!• s. //<tr..i. 


Day no loiiifer heums a. round us. All is 
'X" Tlir il’ia-i oil' till- 'N'n li'. s. /Vs/nv/V,* 


MtAfftf-'f/f ,1 



IjfllMll.'J liJiyt' ,5\j;i;id 




In the B'ild Chamois track at the break! Pj*- of morn, 
' C' iliMiiv'l oil’ liUi- raiowwlMinii, s.t. 



m 


* 


Bards have sun^ of the jocund, jocund lisht 

(DU'.i! 'YS'I-i*|j , ILsiijy. S. Si/,' . 


Once more n'nod nijrhtl thou land of the mountain 
't" Aiwill yi' MlkrtlH wnil'k. /.V 



- ///• 


Oh! weep not La. .dy, aeep not S( 


JOIIV 


Hap.py Is the fairy hour, 'B’hi-n the moonbeam 
. ''riie Inal jinks nre Iji' Ills I- 11. s. 










C -T" \-HI 


^ 








« Tl 

V-j-.- ' J II 


And 

ye sh 

ill w 

alk 

n 

silk a 

t tire. And 





Bu.sy curious thirsty fly Drink with me ,^,ri 
-iSui'l 111 ijif liei,ii-t'. S.T. ^ IRi-o ililii- s-.l iiira i4:' iii ijlail-. s. /.v,/,y - 


The last links are bro. ken that hound me to thee, 
1'-./^" ITiirls! lejint j'ujTy a i.nii.i 'Jv. s. .f/':."'.i/-/A.//.i « 


Hark! what fairy sounds are stealinjj Oer the 

j 'Vvijj l-l-tuiMl 111 ijli-l-. S. //i//.2; 


^ Sad to the heart vet a bn 


Sad to the heart yet a balm be. stowing 



Ere. . . . the stars of night. ... a 


. -///:.■ Il) 

A-_J 

li! 

j 1 (-‘V 1 ‘ i' 

Irren ll 'ii 


S.T. 

///Z. /.' 2 

• N t 


) P l-Y J 1 








Fare -Wellff are .well! farewelPfare-wellloh ne.ver 



Oh! no we ne.ver men..tion her. Her 

. ’.nil' liiiri' fi'ii'i iijii- 'i i.iiii'. S.T. -f/. i'.//iv.//.2 ''''' ''d " till' liuiui' i.i.l' 111 >'^ i‘j.iijiil!liLiii oil. s, , 


Oh! dry that tear, and hush that sijrh. For 
I,/,/!"' I’ inui- il irelj iiitjj ini'. s. /.-,2 



V/i-/ ; 


CheerM by the cry of Vic-to..ry! Flushd 

(i) ivliv is !luri’',s V I'il I'.s 1 if.i j . 5 .,./-s.t.)i'////..2 



Ar--=^^ 


Come dwell, come dwell with me And our 
,'lJii V j ijv-e.s I o jili i! i-i-. Si/ s.T. I S 



To the home of my childhood in sor.rowl conin 
Yi'.s, N-i'a, 1 iiM'iiiil ill . s. 


j"' ' 1 


0 why is loves ce-les.tial dream Sosweetso 
'///''!!" ^ViLL N'lJlll. I'lllVDll- wljf l-r', 5. 



Day loves to lin-g-er whilst summer's hand un. 

XlllVI- ini,' liav. S.T. /.'/.i//i/'.2 E 



Yes, yes, I read it in those eyes, I read it 
]/!'/ A s liilili' il .illiii:r:,k.s. s.t. 


Will you come where the sweet hriar 
e Iw <i) .^•Hriisy I'l* r'H s. /^. 2 . 


^ As £*il- 


L<jVe one day es.sayd tt> train entrance 



'///:• 


s £*il- -ded harks that ho--Ver near 

kS Dll'lU filti* il^lll-'W.r'^ilu;^^ s. /z r/liy//.: 





tnr~ 

— 

M “k ^ •• 

f— 



—P’S v 


— II 





[ [Md " 1 




=ll 


\Ve are two Min-strel boys fair (Ta-dy, who 

I'f'VOetV I 1 S.T. Ur/r/r.z' 


i / 1 1- TX -g 


M 


On the reeds of some I.vied thatch. Like 


F-Ver thine,my fer.-veiit, pray 'rs,e-\er tiiine 



When the sweet nig'ht, Calm ni^ht. 






' 

rrr-. : 

ri — 




hS) — 

’ . F-^- 

-9 

J .M 

US 

t 

Lw ^ 1 

there for 

^1 — /HH 

e . . .ver in 

life's cna.licb 


.Sijei-ij r.l.i |jr.i 111 v ItuthI iiii 1M-. s. . V/^/ .'f' .Seek i.ki- vvii/.ori.r.'J lliwiii'i-t. 5 . /.'-m/|'. 2 .ko-yi* vyi.i'ki'.s ma ij vy e ejD.s , s. /Vy.'i.: 




=7^ 




Speed thou my Gondolier, O’er the tranquilsea, , Seek the wizard's haunt. And ask a boon of me, 

s. .'.•'••/■-/i. 2 's • 'irju' Till live ,V k I'll' '.kaiiii qjil. s.T.i^'i'o'wi'y.iii 





Mv jli'l'i'v \\\Ul 

I •' li , , ^ ' 


Love wakes and weepSj while heanty sleepSj 
. (yJTl’.l ('Ill’A * S. Vi/ fir,.:. 




My p/’etty PatCti /ook oin a. far, look out, look out a- 
1"^-' Oill! 'OVl-l'V s. /‘^f/fV. 2 . 





From tlie far off land I come, 1 come to 
• ' At I'liii.isi', ijil' ija'T. S. /.'o.imw/'.2 


//..,/ Cr 


Oiri III ij ii'Y. 


s. /.'m/i./i; 


V'liilst from til e dew he. .spangled lawn. The 

Will'll iii.l niiijil. s /.M/zi-//!’: 





CT.. n 


At close of day, when ev’ning-s star 

,|,k.e 'ipnl I' .’jmo'ijial-llj I' i'i‘ii.iii . s. /:hi7,\-.2'\ 


On a day, (a lack the day) Love wliiise 
• I laiuii .an iiiluil I- . s.B. .lnr„r.- 






Hheu at ni^dit the skies are weeping’, 



hy the pale moon-heain how sweet-ly we 







— T 
























• )>iiir t'Shnii , 1 *> 


S. /A/y.2[ 


■-K- 


F=P^F=J=^^ 


■///' 


j.iji'ye 'wi.UI ai' f'jv. 




•lri/;/:3.\ ■ ‘'^y ■ i'!'i.ill'iu ul’ Ilk'' iBlkiU'-e inlpi.'l . S. 


(fur Kong sfTall be of o. . .tiler days, \jid 

I'lillll' IJI'llllll'y 1 I 1 .HVII . 5./ S.T. /.■.//■//i//.2' 



Lj 

((line down a.. while. Like 

l.i> will'll sli i.\v I'e.'s. s. 


Piamd fair who niy passion sTig'hted, Proud 
///.'' A»» '] 'yv'illl I'lo'aTf, 5.T. /.y y/uvY/.Z.S 


"When Or' -chard hous'hs are full in hloom 


. /ty<r 


tS'Vrf''aif S.T. 



And will you ne’er re - call your vow. Oh 


Of all the Oi’hs that £*em the sky. And hrif’h'.I)' 


. ijl.-yy oAi ,luiVk«l.t vyillll ailut 1 - . S.T..ZW/ 1 /-. 2 I ■ '///.." 'in’.liv.LlvTlUlt I .ri.ir.! llWl^l-ll . s.t. 


Lol w ben show'r. de.scendiiig'.Weigli the Li.ly’s crest 
'W lll'il'l' .siilll'Hl wo ,OI'.N,l . S.T. e 



7/1./ 


How oft to that wild note we sung. On 
Vyjiii'U'i' illijilk '.kowii'l'Y. s. /?/'..'.wV .2 s 


Think not I can forget thou art a -nothers 
’////'//////'7'. Til) ijisitiMirt .jraiul.s . s. .i’/.i-Z/./'-^ ' 


Vt here shall we rest, shall we 

r..// Wolkiivo liv'i.l ti'.i’i I'J 1 iivM , /A/x. 



Where doth beauty shine the fairest. 


To dis-tant lands re. .pair.ing' 


7// 


AwmT 'vykoaiiwy I' itiloo. s.t. /.'/■■■/.// 2 1 . //../. H 11 iVollil ijiioo wsikogi. s.t. T'.-.f'iW ■ ‘ 


AVe have livd and lov’d to . ge. .ther, Thro’ 
_ 1 1 111 'U! .Ill I- 'ruii y .lUTl.Ni 5. /Sl'x/lf/-. 



. :///..'■ 


A . . .way when we flee love. And soon will that 
111' iF or Urine, t.b. v//zZ//.- 2 ! 


Ill tell thee when we meet a.gain my hearts ilo 

Hljonik ik'ijui'iii veil isilil ABijn'i'y. s. 


Hark.'the fairy uuislc ending, 

,S» l-l-ll.v ij'lM’ .Iko IVlTIlIJ'llI i I .Si'CST/A//'//./'/', 1'. 






I 


If by for. tune my friend thmi art slight. .ed 

. //../ ^' ,\s il I'l'lj miiii.i.i »i ilnv. s. //.V/./y'. 2 ' • " 

A ^ ^ - 


From the walls of yon Ah-Iieya g'aui, 

(iHi! woii'ii' 3 1" ii'i''. S.T. xt..-/ii 7 /.i^ 


.vweet.Iy oVr the uioon-IU tide. Whilst 

X r\ 

r //////././ Z. 






a's i t fell ilp-on a day In the Oh pro-.niise me by those bright 

|/' ! /'■/', I//I, X'7'''''7r//i//ff//A X f/'/Ax /i''/-x//7f/nt///r/^ r/’r/ y/i^ rtxff/tr/ .V/ n' ■'>ryir/X./iir//rri/x./jffr /x, y //!/>/ x/frr/ix /.y//. //>///> X- 7"/rl/lr- Fr / /> . 

. I /ff f ■/* /f/Aftfr/tff //•/ " W- ti-. J>..n -• '*/ A .S'^ /tr> -C /.* /7^/f ■// /■/■// ///f //■ . If/f /f /"x / A /‘f //f/Af // Z ZAf Af Z/ff/fAr . 











J 


Vyi)D.o” . 


vr . ■fW//// / // 


/ '^/v/// /// // , f /./ 


: //<- ■ /v/ ^ /f,/ / //. /// . 




O 






> 


r-" r-^ 


(P 








' O I M 


I I 


T»-^ 


rf 






K- 












P 


V 


k "/ 1 ^ - 


TlirouHitlie'w^oodj tliroiic’litlie^v'ood, follo^ aiidWind me,* Search every liollow, ai.d 




-: j: :g-J-'^ •■ =:-^ *1! J: 'J ^ “if 



lo: 


-irr 


'TT 






-n^ 


r rj 

^ J • — • - 


I 


P—m 




/T^ 




4 ^ 


diiig’le and dell; I 1 cave net 11 le print of afootstept)ehindine,Sotlieytliat.woTddls,eeiiieimist 






J 


3 


















y ^ Y V 

Search every hollow 


and ding'le and dell^ I leave not tlie print of a 








.1 







rill IvdliriDii . 




u B 




/■:„/fat Stafj7a7f. 

I'L. o.nLdLilDiQ. jPnUblH slkc (i- Ji 




' i IkU ® &; ©®B®y alMm sic al lillbraipy; 7'5,..i©wcip a-a swcib® ii' u-ccil , 
aal 7,'^Ves!!iiiiiilJ>riiiUii((ll >=iit, IDuiiMilia, 




Duet 2/- 


ilE ®IL£am. IHLairp 

Avte § amLC flriLiCs ama, 

.lBip£nij-'§ £l©weiFiS So/iff 2^- 

1)^'- a. M^mnnLtaaniL ^tireiiaTi- .atresut -Df 2/- 

Tlln.e iBcelDL at Sea, D2 2/- 

Tine iSlae Sea Dt 2/- 

irike Cajotive Kjini^int J2f, 2/- 

ni'ine CIh£3(il‘'s JEiiE©t c^ini ef Duet 2/- 

I'ia.eipji is Suu// 

((.’ ©m. e awa^ Due t 

Cajinie iHIeuime toutj 2/ 

T.in.e €\mrrew J72 2/ 

IR n airi.il k ileail 2)2 2/- 

IRrejiaiTag S©icn'.& ©fl’llheljir'ei.cseFeasaiiajt .. 2/^- 

tieiniimaimWatelhimauiis fJymnja Trio 2/- 

ijiireelk iSiriclles iairewell Sontj 2/- 

ITn e (Ui rave s ® fl’a M ®a s e In © 1 rl D,f 2/ 

ille mever smiiJLeni a'.^aujiL 

i i| e ii>ir e nv ~l^il ® l Ike r . ... 

JlSIaiimes ®iF TEa'gllaim.iL 

.11 jpemneanoJbeiTjJtnrenaeiiiinJbenF 
f >r®iui!kl nve liaail iinet unet akanaa. . 

MiiiiiL'p ©if Aipra 'w®nTi^ iaaneaat 

T’ ^ 

TJlaelLasa 'Wask 

T , .e .a \v e juin e an © t ye i 
'nne Xype nlT ike Se a i’.i’n ve 
A .S p i © if ''■] H y.e ;l ve S t > m a s 


Df 22 

Df 
722 
77)2 
D2 
D2 
D2 
Df 
71? 


^Z 

2-\ 


7)2 75/- 


Tiii'e IMLeCsean '™ee JlSaieril 

MEiill lai'^.kt Sea . 

'..Tia-e kieiirainJlaaiHia. (Ckallk 

■ (Driaim-ia - 

<0 llai. JTeiirway 

ID a’alDl uaaTll5e©llllna'’r Ibaris at 

® » 4*j 

i S s walk G in al ;o a- Ac c ©UMjp ; 

(D) 3 linn a aiT a vonee as lianiMe 
•) 

lih.e Faipliim© © IP Sanaa iraer 

Tki" i*a]rtliiaa>a S 
TJlae FiJlgriijiim. Falkeirs 

TFe Meeailll 

TFe Feaiaan. (Uiiirls Soiin© 
Tine Si &kiuin.;^ AVjiii.ew 
Tke Sleep'e-ie 

THee Saunas (wf F a pH ivriyZ 77 even 
Tke S aajfli ^ aa i“ ll in e C Id. . . 

'jr in e S tnra m 4 i” " Jl n e a a' 1 
XiieTaeasanipa^s aftH'illae Jlieep 
T)heTTP®®Ll)ailioainc» Saaa'^ 
iPllae ilVici inn ipe 1 
Tyir©!l esa," Jlweimiimji IHIyinmiin 

Tike Vesper JlieJIll 

'One V'fBiiee ©IT IITeimn e . 

Tke V©iira» ©f Spiriaaik 
'jHae W lull (D ir 1 ill r k o V p 
a If ,■ 1 's iR a a’- ira an 'j s 


/ 



\S\ 

Duet .2 - 

■1 

2 - 

Df 

•Z 

/r 


7)2 

^ - 

^27,2 

2 - 

S®La 

3- 

/)? 

Z- 

D2 

■27. 

D2. 

Z- 

D2 

r- 

2)2 


D2 

■z‘ 

D2 


2)2 

2. 

r 

2)2. 

,s/27 

2)2 


2)2. 


D2 

z/-. 

2)2 

•/: 

2)2 

1- 

2)2 

/■ 

2)2 

2. 

2)2 

2- 

7)2 

t. 

7)2 

■f . 





J 4 


FOURTH EDITIOJS^. 

THE TREASURES OE THE DEER._ 


Ti'ORDS BY JUrs^ HEMAJ\^S. 

Espressivo . 


OIvsic BY HER SISTER 


y 


VOCE 




PHIJS^'O- 


FORTE 


k 




p I? C. ■ 






N-|^- IS 


•L. 




V— ^ 


-M- 


• 0 - 




WTiat hid st thou in thy treasure -caves and cells^ Thou e_ver 





'sr 


■ r 1 - 1 - 



jC, 


$ 


S 


2zz* 


N N K 




F- 




k S r 


K- 


Kr 




1 


rainhow-colord shells^ Bright things which gleam un - reck’d of, and in vain , 









5 ^ 


w 


2 




Nr 


9 M 


espress : 

^ N N |v 


tiilAl' j . 1 j .^1 


Keep;, keep thy riches 


melancholy sea. 


~9 ~¥^ 

We ask not, we ask not. We 





: 55 : 


Se 




i 


N 


/C^ 


Nr 










■ r » 


i 


'-J-" 

ask not such from thee. Yet more, the billows and the depths have more! 



I J , J j 




5 ^ 









ESPRESS: 


tsz 


k: 


9 — -9 — ^ 


N— N: 


Hig-h hearts and brave are gatherd to thy breast . They 




I 




T 


hear ■ not 
-R kff. 

■■ 1 -- ■' 




o 9 • 





I ? 









8 




Pespress: 




& 


P 


f 


ra _ ging Bat _ tie’ s thunders 

la ^ 




A ."K 


will not break their rest . 


±213 



— V 


conj'orxd 





I 









k 






J'J 


% 






« # 




Keep thy red gold, and gems, thou stormy gravel Give back, give back, give 




Sr- 



¥ ¥ ¥ 









Affettuoso . 

bv— 







• • y 


-F— = 1 - 


^ack the true and brave. 


±b±: 







Give back the lost and love _ _ ly. Those for 


-■ 


p es press: 


p€j€^^ 






r 

whom, the place was kept At board and hearth so long. The 



fey 1?, q 


g-U^ 

r i ^ 


64-5 





r\ \ . 1 


k 

V 1 - ' . 

— u — b — * — r 



r 1 


^ 


-Jr -r - r 



1 j - . 1 


: c 


T 

v^T — • ■ wr 

m • * 

^ □_• z_« 


id ^ ! 


) — “ 






■s 

prayer went up, through mid -nights breathless gloc 

•m , 


/ . /T7> 2 









1 — a*-tn ^ 













■ -f— ’—T— ^ 

1 








-m 




-f — ** mn — ■ — ra 

. n 

a 




• -m 

1 ^ 



w 

# ^ ^ 

-w — ~ ■ 




a' 



m . 

1 TST-TT 

c a 




Ct 





1 P— h 6^ • & ^ • 

^ -i' 

> 


z' 

« 

- - ■ 

- 



7-17- 

■' * 







m . m 

r " 


■ 

w 

• 

m- 

ha 

Q. 

J- 



Y?-b 








n 

J 


■4r 

/ — . X 






y 



^4 

1 



k k — 

And the ^ 

/^ain yearn 

^ _ 

- „ _ ii 


— k 

wo' 

ice ’m 

y 

idst j 

’es - 

tal 

1 

SO 

ng. 


FTD ^ ^ . _ 


- H L L 



1 V 

rsr . . 1 9 Ufl-j 






f*— 

1 V 

TP-l ^ a 








y 

. 1 

1 lii 

/ — •* — 



— :: — 


• « 

• i 


it 


^ ^ ^ 

k- , 

p- gr 


-«L 

V 

* 







4 

1 4 





1 '('W- p 


»• 






f» 


1 ?: 

.. . ..... .. . _ 

r 

. M 




G 

r 


\l . _1 

r/ xdtiimatc 

n 1 

>. 



V, 

k 


- 

Li n 

•a 


s 



« 

t -:q 




r 1 

1 M 





• «t. 


~1 J 


y A.-J 

/I j. 

1 

• 



1 


' p * 


VI/ 1/ 



( 

1 » 


y 



Hold fast 

X' n 1 • • 

thy buried isles 

• « • • 

, t^iy tow’rs oerthr 

own. But a 

11, h 

V 

ut a] 

-— 't- 

1> 

but 

k 

/ v 1 1^, , „ » g~ 

■ . P 4K ^ ‘ 

* * * ! 


1 

» r 


z» 





1 - X. 3 a • ^ 





- 



i* ^ ■ . 


1 -f 

T) ' / \U S 5— 

• z s • p_i 


W-W~W~9 


t. D L 

* 

S r ^ 



• 1 '. 






• ■ ' 1 

■ 

^ SM 




J •> 

r 

= — L- 

W-W^W 

aa 





1 

^nimato 


ri tMM 

O 


k 


k 

• 



V 



a 






1 ygr-ytr, jr^ <: 



i 



•I 

— a 

r* 






n 


=|. 


P 


\ - n* 

1.'' 


k. 


i 

■ • 



'' -<s*- 




^ ■ — ■ ^ — 



1 

M 


^ ad lib: 





K. 



^i-g, 






- 

X 

< 


y. 





-> 

- U 1 m 




V 

pp f« 



^c 1 






k — 




•LV-P ^ ^ 


j 






. a 

• ^ 







-1. 

/ 

ar: 



m — s V m m V ■ 






J 

all 

Q L 

is 

^ R 

no 

m 

t thi 

■d 

ne own. 1 

?o thee the’ love of w< 

^ ■ ■ -- 

\ -5 

aman hath gone do 

wn . 


Ls> 

1 











1 -A 

-I f? 1 ' • 















1 -fe 

■ .Z 

s • 







_ 







1 X 

z M 



y 


— 5 


• 

. , 








K 

a 


O 

- “S 


- ~9 


• 

n 

an 


J 1- ^ 

■ lA^ 

Lust—ja 

CZZ 1 ^ 

Ct 


« 


- 

— 


:-H_L ^ 







\i ^ \7 \ m 











^ - _ 

-G 






64-5 















s 


GrrjI^EJEJiv: EX1I[,3 


1. 0 


. y/f /- / /Z/^.y/r Z, 




"/ 


'//,•//■ r/y// 


f '/; >f//^yrfZ Zy 
• z Z’/"! Z"' . 



y 




:^rJ ■ -E l Z f =fE^ 


s 




-•L 



pass d from earth. For me a-lone the lau^h-in<*- day is done 




m 






p — r 













N N - 


N 






& 



Where is the sum - mer with her voice of mirth? 


tr— ^ 


a 
















Far . in my own bright land . 





i 




N 


t=i 




tt: 




^1 l;,...f| 


i 






0 ■ 






i»-— » 




fe 




K - - - N : 




±: 


i 


0 • 


Sr 


^ 

Where are the tern- pies throug-h the 


dim wood shi-ning* The 



t 


P 






-S 


IQ 





11 . 1 ^ 














CO X 


i 














m 




V 

lyreS;, the wreaths, the love-ly Do-rian song-s? And the pine 

/Tv 








5 


i 


I t • 


§ 



%J 


I 


/TV 






7 





V 



I Bim-T'UKini IPiiiJbUsiliveffl 


b'r WILLIS Sf Mtt] si-call L'i tea ;C 7 , J l5irn)S’yciiifflir l^aireca, 

laiul ZlVc imaji‘lv.oii(l 6l, DjJjliii . 


rOLIAF w/Rp 

AVE SANCTISSir^ 

THE BETTER LANR 

bring flov^ers 

BY A MOUNTAIN STREAM AT REST 
THE BELL AT SEA 
THE BLUE SEA 
THE CAPTIVE KNIGHT 
THE chief's FIRST GPIEF 
CHOPF IS HUSH'D 
C'>:'F /■'"'AY 

COIIE HOME 

THE CUPFEW 
ENGLAND'S DEAF 
EVENING SONG of the TYROLESE PEAS/ NT DO 
GERMAN watchman’s HYMN 
GREEK BRIFE'S FARE'O’^ELL 
THE GRAVES OF A HOUSEHOLD 
HE NEVER SMILEF /G/IN 
HErREV MOTHER 
hones of ENGLAND 
I PEMET''EEP,I RENENEEF 
I ■'•’■OULD WE HAD NOT MET AG/ IN 
KING OF /PB./GONS LAMENT 
TE E L/ST WISH 

leave me not yet 

THE LYPE OF TEE SEA CAVE 
/ SET OF TWELVE SONGS 


.4k ivi'? h e M a n Sy//K vV/av/k 4/ //K/-.r/:, •//'/• 4'- >•///,/■/ 

/• '////h '.S'l ■/ s'. 

.. Sonjr 2 j- 


THE E'ESSENGER BIRD 

Duet 

o . 

Duct ...2|- 


MIDNIGHT SEA 

Sou*-- 

2 . 



THE MOUNTAIN CHILD 

DO 

2 . 



ORIANA 

DO 

<> 

DO 2jfi 

no ■ <2\- 


OLD NOB'WAY 

DO 

t) . 

DO 2|- — N 

) 

O CALL MY BROTHE BACK AGAIN 

Duct 

2 - 

DO. 2l- j 

12 SONGS.-with GUITAR Aecoitipf; by SOL/ 


5 - 

DO 21- 

\ 

OlMANY A VOICE IS THINE 

Soil)! 

i^r 

Duet ..2|- — s/ 

THE OCEAN ROVER 

D-^, 

2 - 

Son^ 2|- 

\ 

THE P/PTING OF SUMMER 

po 


D o 2 i- 

/ 

THE PARTING SONG 

DO 


^ r^- — ^ 

DO 2\- ^ 

THE PILGRIM FATHEPS 

DO 

“T 

no — 


T H F- R ■p- O A L 

DO 

2|. 

^ y/^ 

DO 


THE RHir^F SONG 

DO 

2 • 

DO 2|- 


THE ROM/N GIFL'S SONG 

DO 

‘A- 

Trio sj- 

THE SIGHING WILLOW 

DO 

o . 

Song- 2|- 


THE SLEEPER 

D« 

t/!. 

DO 2|- 


THE SONGS OF CAPTIVITY Scv<nl 


Fit; 

DO .. 2|- . 


THE SONG OF THE CIF 

DO 

<2 - 

DO 2|- ' 


THE STP/NGER'S HE/PT 

DO 

o . 

DO 2- 


THE TRE/SUPES OF THE DFFP 

DO 

o . 

DO 2|- ( 


THE TP OFF/ FOUR'S SONG 

DO 

IJ 

DO 2|- ■ 


THE TRUMPET 

DO 

« / , 

DO 2 6 


TYROLESE EVENING HYMN 

DO 

l> . 

DO 2|- 


THE VESFEP PELL 

D" 

o . 

DO 2 - 


THE VOICE OF HOME 

Fo 

o 

DO . 2'" 


THE VOICE OF SPRING 

DO 

- • 

1.') - 


The wires or tj f dove 

DO 







W//. 

r 


//yy y y /yyyyy.-yyy, /so/j/ i S // , /jA 7’//. 


>7 rf h- r j/ . /n/, .> ■, 4- /, / /r,y 





TllF. BETTFH I^AN'D. 


o 


ii'ORDS BY HE.’VIAJ^S. 



jyiusic BY Miss E. Davis. 

/ 



rr^ ^ 

V 1 V w is^ 




JJ J T, 


rj J ■P'j: 

p J -J 

■-J J^- 

^ ^ P P ■ k-- p 

Mother_, oh! where is that 

1 1 rl-[- 

— m — m — s — j_i 

radiant shore^S 

Z=^ 

hall we not seek it and 

r-*n 

=f= 

Areep n 

3 more? Is it 

J 

U’Tj 

it « 


-M. i. 

j: :' 

- .1 r 

*r 4 

—9-^ : _ 

■ • p • 



^ ad lib: 


N . ==b 

n-h= 



s, 

Vt 

f=^ 


1^.. 

wh 

J * -p— 

ere the flower of the 

;- — — CT= 

- 1 ^ ^ ■*-3:T=j 

Orange blows And the 

--s; — R =: 1 — ! 

4=f- 

Pireflie 

s dance i 

•! 

■ 

/ 

n th 

el 

Myrtl 

eho 

# ^ 

ii^hs?Not 

F==^- 

pffr 


^ J.gj - M-jU — 

A.M. M. M. 

-0- 

i? 

1 . 

-1 « 

-• 

L -* 



— # 

-• 

|l -• 

- 


1 

P. 

- -4 

^ ^-3' 




_fr-7— 

» ; 

_j — ; — 

r— • 1 

yi U : m : 


• , 1 1 




n — h— 

— h 1 ^ 

■■■1— ^ ^ — |v-p 


■ 

I* I 

w J 1 m 3 ! 

f/n^a'4+J' fl m • 


m m a 

• m r » m 

-^'1/' ■■ ■" ikW" ^ 

1/ 


4^ ^ — t 


fra g’rant forests per_-fume the hreeze_, And strange bright birds on their 



1511 












() 




] .? 1 1 


m m. 








0 "~y 










K — r tf IT — 

Dreams can _ not pic _ ture a world so fair! 


song's of joy! 



f»h N-r-h->- ' > . 1 . M 

• 1 ^ j 

M 

V J 


• u :• • ■ - i^" 1 - ’ ■ — -- — ' 

Sor_ row and Death may not en-ter there. Time may no 

. — r*1 1 ^ 1 . 1 

k ' ' 

t breathe on its 

^ 

] — m m : - ^ ^ 


H 

— 3 


f ^ ^ r ' r ' It ^ 


• 

J ■ 






#: 


J- J J-'i Jl.'J- ^ 


ad 111). 




p 


s: 


f^l't _ less bloom For be — yond the clouds and be_yond the tomb It is 


W‘Hi Hi ' ^n ni n 


i: 


zat: 

i 








4 


\y : 

s;— 


d 

W 

-0—. — 

f — f~~r~ 


— — 

^ ^ Jj 

r: ■■Z.i:...| ,sj - 

4 

A ^ 


"• i 

S: — 1 

!±3 


— 




i 

1 * ■■ 

I J.^J" - 


there, it is there my 



f 


1511 





£n V. 




Fr/ce k. . 


L O JY D O W . 

Fliblisked/for tk&I^roprieCorJ 6y Zeoni, Fe&,/7, OldJiond Sf'FeeC 


fi- 


ZFinZid!/ dy Grc^SiSare^. 







i 


‘TMM P M <»^1l T* E JR . 


Written hy Cha5 Jefferys. Compoed by S. Nelson. 



2 





P 


K- 




s: 






-press on his heart that a youth well 


spentj 






ife 


Is the 





4i 




\ 



s 

k. 








■ 



1 A ^ 

« 

' 




^ 







m 

1 



w 



' ■ 



:: .H 


^ — k- 












W -m 


V FV- 


Sn 

liles ' ai 

J 

7 

re the 

su 

nbea 

ms wh: 

/ *■ 

ch hr 

ig’ht 

- -_ei] 

the 

dr \ 

- W 

)owVsj Whe 

n the 


• . ! 



1 

'i '-4^ ^ 


• 

% 

^ 

F=i| 


[_ 1 




)J 

^-1 


r 

• ^ 

'T 

i 

r - — • 

J 




^ -ml -■ 1 

iTf 


M -{^1' TT ,-£1 A 

^ 





D -rv‘ IT B A 

■ : 





’ ■ ■ ' ■ , ■ , 1 , - ^ , , ■ ■ . 








-& ' t=! 

w 1 












Till- Father’s Prayt'r. (S.Nel son.) 


o 




The 'Father’s Prayer. (S. Nelson.) 







/ 




Written hy Cha? Jefferys . Composed hy S. Nelson. 




c> 



3 




4 




Tlif Mothers Pr:iyer. 



S .Nelson. ) 


o 










1 


‘TMM OW JPM<t4^EM . 


The Toetry by Miss Isabella Browne. 
With Devotional feeling'. 


The Music by T h o ? Millar. 



I J-IJ 




J=i- ■ J 


TTT 


^ I " " A • 


n n «^ tP 


n ! , T, 

iilUa 






- 1 ^ 



The voice of Prayer. 






The voice of Prayer. 


a 





THE BYING CHRISTIAN TO HIS SOUL. 


CELEBR.flTBD 

OBE BY’ POPE 

VOR THREE VOICES. 

Lonclo/i}t*t/.hlzshed hy J 'Lawson ,19S LottenJiam Court Road. 


Pr. 


•/z. 


Secondo. -J J JL ' j^ : 




/~3 


Ti_tal spark ofHeavtiljr flame. Quit, 0 c(uit this mor _ « tal frame, 

• L. ^ 


at 


Yi-tal spark of Hea\i\ly flame. Quit, O quit this mor _ _ tal frame. 


crc-> v 






Yi-talspark of Heaviily flame. Quit, (!) quit this mor_ _ tal frame. 




- . 0rr~-p-0 ... J ”jzzz 

— 

■ • ' 

■ (• — /■" - J J a 

Tremhling* 1 

U~ yi’i- 

lo _ ping- 1] 

g: s 

ing’riAg*, fly__ing*,0h the pi 

t ij ff 1? :»• F — y ' 

■ .. 

tin, the 

]•— I 

* : W— 

hli^ of dy _ -ing* 

F — F — 

r -4 — 

Trembling' ] 
1 'kh "r 

lo - ping* h 

r 

ing'^ring*, fly-_ing’,Oh the pa 

m 1#— 1 # 

Eip 

tin, the 

-^—Fj=r r ■:■■■ - 

bliss of dy--in 2 * 

F^. « f r 1 

1 ?-r^ 






It: 






Cease fond Na-ture cekse th‘y strife And letme Ian- - gurish in_to life 

tfe g— {LXtjgTE , 


'^mF 





Cease fond -Ma -ture cease thy 


Fg-f/ I Ogl 

ly strife And letme Ian - - 




letme Ian - - g-uisTi in_ to life 




And letme ITn - - g-uish in _ to li fe 

/J J i#Q, » D s 

th^ywhisp^ Ang-els say theywhisper, Ang*^s say 

sE j.u'j 


Hark 


Hark 


( 64 ) 






they whisper, .,(v 



Hark they whi s p ev, Ang:els say^ 


Sister Spirit come a--Tray 






^TSrX.o.bs,«e<^te.W.my se^_ses Airtsmy sightAownsmyspi^-ritdrawsn,v 


■ rrl 


m 


£ ib-sortsmeqmtert^s^y senTs^lT Ms my sight,drow.ismys-^-.^tdra'>smy 


P 




what is this i^>!sorbsmeliaite steals my sen.Us sWitsmy sig-ht,dro™smyspi-ntdrawsmy 



tellmemy Soal cm th« h^J Death teU me my Sy.l can this be Death 


’hr^. Hie nfy Soul Mn this bj Death Ol me my Soul 

* M Death tea me my Soul can this he Dea^Ji. 


breath, tellme my 
/•^ 

rdrz: 


:id:; 


TheWorld l e.cefes, it &--ap.ptai-s,Heay’.i 0 (^-pensonmyeyes,m^ ears, with somdsSe- 




m 


4=i 






s 




TheWor'ldX-^es, it disL. ap,pears,Heav\i iJ.pens ^^y eyes,my ears, ddth somds 
















nleWorid re-c~des,it dU-ap-pears.Heayh o-pcnson myej;^»,ii-y ears, with sotmds Se 



I 

i; 

wa wwhio fino^ Dend lend vOHr Wine’S I 


d.r^-pkri-'S Lend lend yoS- wings I motm^I fly Ogrpwhereis thy nc-to-fy 0 


- HMi I * I 1 r \ 

ra phio ring* Lend lend your wings 


I mount Ifly O 




fly Ogravewhereisthy vic-to-ry 0 


-:ts 



,..r“--phir,rinff Lend lend ynnr win.!,.;* f mount X fiy O.^ra •e-wl.creis thy vic.to-r.r 


B 



— ■ — , .1—. — l ^ .il. .1, 




im 


gra ve where is thy victo-ry Q death,where is^ thy sting* 0 grave, where is thy vioto,ry O 





Ls thv victo.ry O 


g*ra\ e where is thy victo.ry O death,where is thy sting; 0 grave, where is thy victo.ry O 


P ' P f- i 

mo* 0 grave, where is thvvicto.rv O 






iz: 








grave where is thy victo.ry O death, where is thy sting* O g-rave, where is thy victo. '•>0 

J V . k , . 




death, where is thy sting* Lend^lend yourwing’S, I m ojmr r fly 0 g*rave where is thy 




^ ^ gnirriaa"-ir-;r-v ^ ;| — ^ 

death, where is thy sting; Lend, lend yonr %’ing*s, I mount I f ly 0 g*rave where is thy 

f=r=r — rfi J d — |-J 
















death, where is thy sting* Lend,lend yotrr wing*s, 1 mount I ^‘ly 0 g*rave where is thy 







vii^-t^ry thy vic-to-rijr, Q g*rave where is thy vi^-to--ry, thy vic.to - - i*y O 



i 


h-H' 


V- 






f 


i I'JW 


vic-to.rythf vic.to. ry, 0 g*rave where is thy vic.to__ry, thy vic.to__ry 0 

K ^ ^ ^ ^ N — N- 


J I ;■ p; j" I I* • f ■— r- ^ 


3 


mm 


0 • 1 


vic.to.rythy vic.to. ry, O g*rave where is thy vic.to __ry, thy vic.to __ry O 

^ N — - —.1 ^ 


he— K- 


s: 


i 


Is:: 




mounf r f 






irl -0 


®==S 


deathwhere is thy sting* 0 death, where is thy sting*,Lendlendyourwing*s I mount T fly O 
-N L-K .1 N h ‘ ^ 




J J J J J i - l f—J; f f 




0-^-0 


deathwhere is thy sting* 0 death, where is thy sting*,L end lend y(mrwing;s I mount I f 












m 


t • rr^ 




r — ; — Y ^ Y — I? — h rn 1 — ^ 

deathwhere is thysting* O deathjvhere is thy sting*,Lendlendyourwing*s Imount I fly O 

) ..‘,..11 ^ . y:\ ^ ^ _ It' 



/ r’P' f «^ l ^ 


Q f t 


I 


g*ravewhere is 


Yy~^ 


is thy vic.to _ry, thy victo .i^O death O death where is thy sting* 

T-m\ - -'P^i If i--^ 

r . — r ] / ^ . U'-T--!— 1 I 1 - .-.I —, I — - ^1 I. — 


— 1 — y V r — ^~ 7 r — “ . 

g*rave where is thy vic.to. ry, thy victo.ry 0 death 0 death where is thy sting* 


.to.ry,triy victo.ry 

■I' >1 ^ 


lira 


g*rave where is thy vic.to.ry, thy victo .r^^ death 0 death where is thy stln ;• 




Si=3: 







A^j)i';i;.s i’liUAi';, 

(^ // a: 

( A/z/z'/crL 



li'/ii/<'ii./'riiik(/£.<,’„/,/ f>jIUrc/Ni//.<'(‘l^p,^'rir/;onJ Stm^ 
Trumpets. vtfinv#' 


Jj icc / _ 


Maestoso. 




Kr 

Li rJ’ ^ 

f. ^ 

-• T 

f44=. 


M~ J ' J 

=i==Btz 


^ if .. 

B 



-Pm J SI- 

J • 

— lasi 

3=J— 

•-I 


►- 

1 







m 




1 





Li#— J- 

Hoi 

i=g- - r 

■ns. 


) -£ r — |— 


• -1 — 



- 

CCL 

I=H- ..f 

tjd 

t:: 

^.iF — ~ — = 

i' 

•' 

^#4 


J 



»-■ 


^ TT^-. 





’Ei, 


f-t.YtxUl i H, 


lf)SS 




Trum: 


Truni: 


>y 

o 




\ 

y^= 


VI 

lorn 

s. 




-• 

1 — 1 





&E 

t=r-^ 

' 

3^ 

t^- 

. JL 

i 


W; 

S- Ui Lr^ 

k 

/o 

■ J^- m 9-m m 1 



g — : 



* 

— « 


e 

H — • — h 





Trum: 




loss 







/ 






'J'lliKp.Ntnv anidl oiiillyEdlltiom amtEKrDrisedL EjSiGNOR PAG ANI N liiWWTjrk.-s 


yy 


f . 


y{ 3) IB> o © Iks 'l 


Q.Jy> 7 /. 


(2^.0 


' ^ AjciainL^e d' Ey ]p eirmiJCsiom^o £ 

a (SN®^(rp^©'A^l''N ao' 








-X_.- 








O) 




:bo©k 2 


Pnce 4 /- 


BO 


-IL ©jLcdLojiiL BiEEislkedl EyiVT^ri iimd t av'pmuiu Z !'> ( )’jii dl S tjrip pt , 

Faris,A£.Schle singer, Zeipsic, F.ldstrycr. 

OK I, /-/y/v; ^ // fvw. '/Z/.j , 

^ ////Z/ , Z/f^'- //^‘yv/r ^ ' // J' ^Zlr/’t/^/ y /y/ . y^>//y/Z' 

r y^////Zr 76y, ^/vu az/r/CYf/y, /z?'/'//^ "^y^/z/Z^'z/.j . 

BOOK^, ~^P(>^Z(ZzZZZ^J r. ZZZ'Zz/ Z^yPjZZ^Z'J, ^^Z>ZZ/"f j'/f./ ^ ■ y//‘ ' y'zzrzzj ^jZ/'Z z// ,% 

t_y^^y Z'ZZz'Z/ ^zAz/ZZP/i/t) ^'yzfzzz'.^^^^z'y t^^y^/zzfzZ-z v >^//7 / /zz /z, f ZZ /Zz’ I '/'// zz z // 
< Z^^z zzyz ZZ^/f ^zZyr/y/^j/ /fZz ' " ^, ZZ./Z ZV'. / 

BOOK 3, /^z>zz /zzz zz.z ■ Z/z z^yzz-Z/ zzzzzZ (zZzyZzzyr.z y^^z'zzz /Z z' fu/>/zz z z /z ■ i//z Zz //Z z- . / . 

/C //.V./,/ </iz Z/ Zf y // / /. . Zzyz ZZZ^Z zz zz z-ZZzZ ZZZZ/ / /Zz 4 // y/// z/ ^/ //^/ / / , 

^ ^ ^ / ' f / / / / z / '^ / ' / y" • ^ 

/ 

c 

,^n£X>K;oTT4-- 



MiMII 



f^nt, Stu.JfaH. 


F! FT H EDITION. 






S'), 




^A% Ac^eompauimeiat 

(£T' 




\ 








^-JF'U'co^ tf- 


Ihir / (t. 


},^ «oo:,SMi,„urMn«M- 






2 






P^y’r is the burden of a sigh, The falling* of a tear; 


The 


/ 


P 




Slow Solemn. 


Hepeat Forte. 


^ ■ k— • ^ 9 ” ^ O 

upward g’lancing* of an Eye TVhen none hut Grod is near. 






fi y lI' r fri 




/r 



s 



■=3-^ 

— f 

< 

^ 


e 

What is Pray’r ? 

Pray’r is the simplest form of speech. 
That Infant lips can try; 

Pray’r the sublimest strains can reach. 
The Majesty on High! 

Prayr is the Christian’s vital breath. 
The Christians native air; 

His watchword at the gates of death, 

He enters Heav’n with Pray’r . 
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What is Pray’r ? 

Pray’r is the contrite Sinner’s voice. 
Returning from his ways; 

While Angels, in their songs, rejoice. 
And say, “Behold he prays”.' 

The Saints in Pray’r appear as one, 
In word, and deed, and mind. 
When with the Father and His Son , 
Their Fellowship they find . 


What is Pray’r ? 

Nor Pray’r is nniade on Earth alcne. 
The Holy Spirit pleads. 

And Jesus , on th eternal Throne , 

For Sinners intercedes: 

Ohl Thou by whom we come to God'. 

The Life, the Ttuth.the Way; 

The path of Pray’r Thyself hath trod, 
Lordl teach us hoW to Pray . 
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HARMONY 


SACRED 


ARRANGED BY 


CHARLES CHAULIEU 


BOOK I. 

The Morning Hymn 

Adeste Fideles 

The Mariner’s Hymn 

The Evening Hymn 

The lOith Psalm 

Martin Luther’s Hymn 

Haydn’s Hymn to the Emperor 

The Old 100th Psalm 

The Easter Hymn 

BOOK II. 
See the conquering Hero comes 
The Pleaven’s are telling 

BOOK III. 

With verdure clad 
Lord, remember David 
There is a River 
Ave verum 


HANDliU. 

Madan. 

Handel, 


Dead March in Saul 
Denmark . 

Holy ! Holy ! ... 


Handel, 

Handel. 


Oh ! had I Jubal’s Lyre 
Angels ever bright and fair 


Handel, 

Haydn, 


Handel. 
Maetini. 
Martini. 
Dr. Arne, 


The Hallelujah Chorus 
De profundis 

Quia illic nos interrogaverunt 
Hymn of Eve 


Haydn. 

Handel. 

Marcello, 

Mozart. 


PRICE 2s, 


BOOK 


iEnterfk at Stationers’ f^all. 


LONDON : 

PRINTED AND SOLD BY R. COCKS & Co. 

20, PRINCES STREET, HANOVER SQUARE, 

And to be had of all Musicsellers and Booksellers in the United Kingdom. 

Where may be had for the Pianoforte, arranged by C. Czerny, Haydn’s Cukatio.v 
^ Three Books, each 5s, ; and Mozart’s Requiem, Cs. 
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OVERTURES. 

Adam’s (Adolphe) Postilion de Lonjumeau 
iJonizetti’s Belisario (Flute or Violin ad lib.) 

Mehul’s Stratonice, arranged by Henri Herz 
Mozart’s Zauberfliite or II Flauto Magico, for Piano, Flute, 

Violin and Violoncello, by J. F. Eurrowes 

AIRS FROM OPERAS. 

Adam’s (Adolphe) Le Postilion, by Eurrowes, 3 Books, each 
•Bellini’s Beatrice di Tenda Truzzi 2 Books, each 
Donizetti’s II Campanello, J. A. Wade, 1 Book . .5 0 

Parisina, Ditto 2 Books, each 

•Donizetti’s Belisario . . Truzzi 2 Books, each c 

* Flisire d’Amore . Ditto 2 Books, each £ 

Maria Stuarda, or Buondelmonte, Ditto, 1 Book S 

Mcrcadante’s II Giuramento J. A. Wade, Book 1 . 4 

Persiani’s Ines di Castro . Truzzi 1 Book 5 

Ricci’s II Colonnello . . Ditto 1 Book 4 

The Ballot of the Daughter of the Danube, — 

No. 1. Valse de Prague . . . -2 

2. Valse de Vienne . . . .2 

3. Valse de Berlin . . . .2 

4. Pas de Trois . . . ,3 

All the above moi'ked * have a flute accompaniment ad lib. 

VARIOUS PIECES. 

ARRANGED UNDER THEIR AUTHORS* NAMES. 

Adam’s (Adolphe) Capriccio from Les Huguenots . 3 

Quadrille de Contredanses, brillantes et variees, de 

Robert le Diable ... ^ 

Bertini’s 2.5 Studies for .Small Hands, Op. 100 , (composed 
expressly for those who cannot reach an octave) . 5 

Etudes Caracteristiques, Op. 66 , Dedicated 

to the Pupils of the Con.servatoire of Music in Paris, 
where they arc adopted exclusively . Book I. ’ 

25 Studies, Op. 29. Intended as introductory to the 
celebrated Studies, by J. B. Cramer Book I. 

25 Studies, Op. 32, (ihe 2d Book to his Op. 29) 

Variations on ‘Ma Normandie’ . . | 

Bennett’s Selection of Choruses and other Sacred Pieces' 
from the Works of Mozart, Haydn, Beethoven, &e! 
arranged for the Organ or Pianoforte. 

. Selection of Choruses, &,c. published separately ; — 

,3 5 ■3r. Boyce’s March, used at Soldiers’ Funerals 
■ I Naumann’.s Quartett, “ Sons of Zion” 

14. Mozart’s Solo “Agnus Dei” 

1.5. Haydn’s Chorus “Hallelujah” i 

16. Pergolesi’s Quintett & Chorus, Gloria in cxcelsis 


8 0 


21 0 


1 0 

1 0 
1 0 


Haydn’s Chorus, “ Father we adore thee” 

- Solo, “With verdure clad” 

- Chorus, “ Awake the Harp” 

- Trio, “ On thee all living souls await” 
• Chorus, “Achievedis the glorious Work” 

- Semi-Chorus, “ Come gentle Spring” . 


23. Chorus, 

24. Mozart’s Quartett, 

25. Graun’s Chorus, 

26. Duct, 


“ Wonderful Lord” 

“ Benedictus” . 

“ Te gloriosu.s” 

“ Te ergo qumsumus’’ 

“ Benedictus” . 

‘ Call to remembrance’' 


27. Haydn’s Quartett, 

28. Batishill’sTrio, ■vu.vu.uiu.oue' 

.Burgmiiller’s Soirees de Venisc, 3 Melodies from Parisina' 

Op. 40 — 

1. Vars. on “ Quest’ Amor dovea” 

2. liiucttc on “ lo I’arnai fin da” 

3. Cavatina and Rondo, “ V’era tin Di” 

Fantaisie from L’Elisir d’Amore 

Piquillo, a Waltz Rondo from that Opera, Op. 39 

Rondeau F.ldgant from I, a Double Echelle, Op. 37 

Divertissement Brillant on 'The Cachucha, Op. 36 

2 Capriccios on Favorite Spanish Airs, Op. 34 

1. El Contrabandista 

2. Los Amores del .Titano . 

Lcs Fleurs d’ltalic, 12 Melodies Gracicuscs de Doni- 
zetti. — 

No. I. RondoMilitaire, from Torquato Tasso 


1 0 
1 6 
1 0 
1 6 


2. Cavatina in G, 

3. Cavatina in F, 

4. Bluctto 

5. Una Barchetta 

6 . Rondo 

7. 'I'nmhurini’s Air 

8 . Valse on Rondo 

9. Cavatina 

10. Rondinetto 

11. Aria 

12. I’olacca 


Ditto 
Ditto . 

Ditto 

Gianni di Calais 
Torquato Tasso 
Imclda do’ Lambertazzi 
Gianni di Calais 
II Furioso 
Olivo e Pasqualc 
Ditto 

T orquato Tasso 


Mon Retour de Suisse, Vars. on a Swiss Air 

Rondo on ‘ lo son rieco,’ from Elisir d’Amore [ 

■ Rondinetto on Tamburini’s Song in Ditto . 

Sc nn’ istante, with Variations . . | 

— — Capriccio on the favourite Song in Le Postilion de 

Lonjumeau . . _ 

ha Vogue, Galop brillant cn Rondo 

Souvenir de Soheenbrunne, Valse brillante 

Rondo Brillant on Mine. Malibran’s Tyrolicnne 

Brillant Vars. on the Romance in Le Prb aux Clcfcs . 

; Fes I’laisir.s du jcunc Age; a Selection of favourite 
Airs (easy), in 2 Books . 

on a National Polish Air, ' The Third of May’ 

Ditto, the Cavatina in lliaiica e Fernando . 

Ditto, ‘ La .Icunc Batelibre’ 

Galop Brillant . . ' ’ 

Fantasia on a French Romance, ‘ Mdre et Sceur’ 

Grand Waltz ns a Brilliant Rondo 
Bolero on a French Roniance, ‘ Rosine’ 

Ell I’ostc, Valse en forniede Rondeau 

VulsePastoralo, on forme de Rondeau 

VnlscCiiractFristiqiie . 


Burgmiiller’s Encouragement aux Jeunes Pianistes : 

No. 1 . Rondo on ‘Mire dans mes Yeux’ 

2. Vars. on ‘ Les Jeunes Andaloux’ 

3. Rondo on ' La Laitibre’ 

Deux Melodies Variees : 

No. 1. Cavatina in Gli Aragonesi in Napoli 
2. Cavatina in Anna Bolena . 

Rondo, in E hat • . . . 

Souvenir de Mulhausen, 3 Galops and 3 Waltzes 

Introduction, and Polonoise Brillante 

Chaulieu’s Fantaisie Creole on the Air of “ Petit blanc” ! 

Brilliant Vars. on “ L’or est une Chimfere” Op. 135 

Morceau de Concert from Robert Le Diable, Op. 136 

Variations on ‘ Le Tic Tao du Moulin,’ from Marie . 

Souvenirs du Pre aux Clercs, Herold’s last opera 

Souvenirs de Fra Diavolo, a Fantasia 

Chollet’s Vars. on the Duet in Le Postilion de Lonjumeaii 
Czerny’s Galop en forme de Rondeau (from Auber) 

Three brilliant Fantasias from Beatrice di Tenda, each 

Fantasia on Airs in Robert le Diable. 

' Souvenir de Fra Diavolo, Grand Vars. de Bravura . 

3 Fantaisies Elegantes from Fra Diavolo each 

Variations on a Waltz in Robert le Diable, Op. 319 . 

Rondo on ‘Rendez-moi ma Patrie,’ 

Brilliant Vars. on Lanner’s Waltz . ] 

Ditto on Strauss’ Pfennig Waltz 

La Vogue Decameron Musical 

; Le Favori de Vienne Ditto 

1st Rondo Facile, from Le Pre aux Clercs . 

' Grand Vars. on ‘ Tu vedrai la sventurata’ , 

• Variations on 3 Airs from Robert le Diable, viz — ■ 

No. 1. ‘ Jadis regnait,’ &c. the Pilgrim’s Ballad 
No. 2. The Tournament March 
No. 3. ‘ L’Or est line Chimbre ’ 

Devaux’s Hommage a Taglioni, a Divertissement 
Diabelli’s Venezia, a 1st Fantasia on Airs in Belisario 

Milano, a 2d Ditto Ditto 

Duvernoy’s Trois Bluettes sur des motifs de Rossini 
No. 1. March in Ricciardo e Zoraide 

2. Chorus in Maometto Secondo 

3. La Semiramide 

Farrenc’s Souvenir des Huguenots, on Meyerbeer’s cele- 
bratecl Opera , 

— Napoli, Deuxifeme Rondoletto , 

— Les Italiennes, No. 1. Cavatina in Norma . 

Glover’s Souvenirs d’ltalie, No. 1. Da quel di che I’innooente 
Herz’s (H.) Grand Brilliant Fantasia from La Double 
Echelle, Op. 98 . . . 

Fantasia on Two Subjects from Le Postilion de 

Lonjumeau, Op. 94 . 

— Arrangement of the Overture to Stratonice 
— Brilliant Vars. on ‘ On yonder rock’ . i 

Ditto on the Tyrolienne in La Fiancee 
— and Lafont’s Brilliant Duet for Piano and Violin 
from Le Postilion de I.onjumeau . . * 

and Tulou, Brilliant Variations on the Barcarolle in 
Fra Diavolo, for Flute and Pianoforte 

and 1 ulou. Grand Concertante Variations on an Air 
in La Fiancee, for Flute and Piano-Forte 
Heiz (J.) 3 Airs de Ballet from Niedermeyer’s Opera, 
Stradella. — ’ 

No. 1. Saltarella 

2. Pas de deux 

3. Pas de Trois 

Ilodsou’s Forester’s Rondo, ‘All by the shady Greenwood’ ! 

Pretty Gazelle, as a Rondo 

Harem Bells, as a Rondo 

Holmes’ “ Ah che forse’’ . . ] 

Horsley’s First Lessons for the Pianoforte i 
Hiinten’s (Fran 9 ois) Crusaders’ March . ’ ' 

3 Waltzes by Beethoven, and I by Weber" .' ■ 

Mignonne, Rondeau Pastorale . . ] ; 

2 Airs from Onslow’s Opera, Le Guise, ou les Etats 

de Blois, Op. 100, viz. — 

No. 1. Virelay ... . 

2. Rondeau Martial . . ’ | 

Les Sylpbes, 2 Airs de Danse, Op. 99. 

No. I. La Valse, sur une Valse Allemande . 

2. Air de Ballet — Air de Mercadante S 

Trois Bijoux, Op, 99. — 

No. 1. Le Galop . . c 

2. Rondo on a Theme by Auber . ' ; 

3. Rondo on a Polonoise by Spohr , ; 

Vars. on Weber’s Invitation to Waltz, Op.98, No.l' ; 

* Ditto ^ Assisa a pie d’un Salice . No.2 S 
Les Brillante.s, 3 favorite Airs, with Vars. Op. 98. 

No. 1. Air Autrichien . . . t 

2. Air Italien — de Mercadante . . ; 

3. Air Suisse . . ' - 

"TT Compagnes, Three Sets of Quadrilles,' 

Op. 9o, Nos. 1, 2, and 3, each . . 

La Modeste, ’Trois Rondeaux, Op, 94, 

No. 1. I’lieme by Bellini 

2. 'I’heme by Herold . 

3. Theme by Masini 
Deux Tbbmes Elegants, Op. 93. — 

No. I. March in Norma . . 

2 . Tyrolienne favorite . ] 

Alexandra, Vars, on a Waltz by Strauss, Op. 90 

Suisse et I’yrol, 2 favourite Themes— 

No. 1. Theme Tyrolien 

2. Thbme Suisse . , " ' 

Rondo sur la Barcarolle de Venise 

Ditto on an Air by Rossini . j 

Brilliant Vars. on the Romance in Le Mauvais CEil 

Two Rondos on Airs in I’Eclair 

No. 1. Rom.ance de I’Eclair 
2. Barcarolle do I’Eclair 

Twelve Etudes Melodiques, Op. 81 

— Eighteen Progressive Exercises for the Use'of Pupils' 
Dedicated to the Schools in France, Op. SO . 


5 0 


3 0 


5 0 


Hiinten’s Les Souvenirs, Op. 79 , 

No. 1 . Rondo on a Theme by Mei-eadante 

— vi. : 

L’Utile et I’Agreable, 32 Airs Favni-H on, 

rnkta..,’. c™p,.» 

Octaves, Sixth's ’Tentlw’ 

and Thirds, in similar and contrary Motion with 1 ’ 

mg and descending passages of DouWe Cl f f/'' 
Right and Left Hand also the ChiCaC SeSe in aU 
the different Intervals that it can be perfe-med ft 
(from the above Method) ^ loimecl, &c. 

Cld MtVLy: “ all 'the Majo; 

C^ethor’''' 1“' fam the' 

12 Studies, forming the Sequel to the Method 

■ Rondo on ‘ L’Or est une Chimbre’ 

■— Souvenir de Robert le Diable, a Fantasia '. 

Mayer s (of St. Petersburg) Vars. on a Theme in I t F;..,, ■ ‘ 
Moves’ ‘ Ah! s:estinto,’ f/om La Donna c“a 
10 1 udia,’ from Torquato Tasso 

DittOj 2 nd Fantasia from ditto 
.Bouquet de Melodies, a Fantasia 
Neu Ws 7th Duet for Guitar and Piano, on the favorite 
an L amo, ah ! Pamo,’ from I Capuleti 
Osborne’s Variations^n a Theme in Anna Bolena 

Ditto on ‘ Quand de la nuit,’ from I’Eclair 
pRt® Air Montagnard 

Trois Nocturnes . . ' ’ 

3 Rondinos from L’Eclair, each 

Brillant Vars, on a Waltz by Count Gallember,^ 

C^ntrpalp™!’"^ ‘ ‘ ‘“i 

°tuo 

Perez’s Cachucha, as danced by MlIe.'Duvernay 
Rawlings’s Rondino on ‘By the margin of fair Zurich’s’ 
Rondoletto on Two Airs in Love in a Cottage 

- Rondo on ‘ Under the Walnut Tree’ . 

- Ditto ' Love's Ritornella’ . ] 

- Ditto ‘ O give me but my Arab steed’ ! 

' n!t? ‘ ° in Fra Diavolo 

qrvi y Purcell 

Schoberlechner's Rondoletto Brillante 
Schubert's (Franz) Impromptu, No. 1 
Deniibres Vaises 

Schunke’s Grand Galop from ‘Le Postilion de Loniumeau’ 
Pas des Bayadei-es, danced by Fanny Elssler 
Divertissement on the Pas de Taglioni 

Rondo-Galop, from I’Jle des Pirates 

Variations on a Cavatina in Norma . 

- Ditto Theme by Weber 

Polonaise brillante from Faust . [ 

Bagatelle, from Halevy’s Opera I’Eclair 

Romance from ' ditto 

Strauss’ March in Robert le Diable 
I halberg’s Grand Fantasia from Robert le Dia'ble ! 

\ aleiitine’sVoulez vou.s danser Mademoiselle.? 

Sprig of Shillelah, Old English Air 

Venetian Waltz 

Arrangement of ‘ L’or est une Chimbre’ 


1 6 


0 0 


2 0 


QUADRILLES^ WALTZES^ GALOPS^ &c. 

Weippert^ Waltzes from Le Postilion de Lonjumeau . 3 0 
JWaltzes and Galop from I’Elisir d’Amore . 3 0 
- Popular Waltzes, containing, the Cachucha, Jenny 
Jones, Jim Crow, the Waltz in One Hour, and the Fra 
Diavolo Galop . _ g q 

^Quadrilles, Ji-om Donizetti’s new opera Belisario 4 0 

Waltzes, LaTortura, from Beliini’sBeatrioediTenda 3 0 

btrauss’s Ehsabethen Waltzes, Op. 71 3 0 

Huldigung’s Waltzes, Op. 80 ! ! 2 6 

Iiis Waltzes, Op. 75 . ' '26 

Gabrielen Waltzes, Op. 68 . . .26 

Souvenir de Baden Waltzes, Op. 38 ' 2 6 

Rosa Waltzes, Op, 76 . ’ .'26 

— - - Quadrilles from the Operas of Guillaum'e Tell and 

Fro. Ditivolo , ^ 2 6 

- Waltzes from Fra Diavolo . ’ ! 2 6 

Pfennig Waltzes . . ’ .26 

Musard’s Quadrilles from Le Postilion de Lonjumeau, set 1 4 0 
Ditto ditto Set 2 


PilatTs Valse de Vienne, from the Daughter of the Danube 

Valse de Prague, from ditto 

*7 alse de Beilin, from ditto 
^ Pas de Trois, from ditto 

The Cachucha, arranged by Burgmiiller .' ! 

Perez’s Cachucha, as danced by Mile. Duvern'ay in The 
Devil on Two Sticks (the entire dance) 

Sehubert’.s Dernidres Vaises, Op. 227 

Vaises de Camilla, played by the Milanese Organs 

Vaises de Pesaro, . diftf, 

Adam.s’^ Quadrilles, with the Vocal Galop 

Czerny’s Galop en forme de Rondeau, from Auber 
ciunkes Grand Galop from Le Postilion de Lonjumeau . 
Tiuzzi s First Set of Quadrilles from Beatrice di Tenda 
— — — Second do. Zampa 

1 ully’s Arrangement of the Waltz in One Hour 
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